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Director Gareth Edwards explains the monumental task of re-envisioning the King of All Monsters 
for a modern audience, 60 years after GoOiilia first stomped Tokyo. PLUS: Oddzilia Attacks! - 
Godzilla's weirdest incarnations, and in die new comic and weD series Enormous, monsters kick 
mankind to Dottom of the food diain. 
by APRIL SNELUNGS and ADAM CLARKE 

DARK EMPIRE 

We’ve got seven reasons the morbid-minded need to visit New York City this summer, 
by PETER GUTJERREZ 


^(}|IV0RD OF THE FATHER 

For The Sacrament, Ti West mirrors the real-life religious cult horrors of 
the Jonestown Massacre, Plus: A review of Proxy. 
by SEAN PLUMMER and DAVE ALEXANDER 


JTiaiMMEirSUISTIIIISP 

Scream Factory drags director Robert Hiltzik's Sleepaway Camp out of the 
closet foraBlu-ray release. 

by APRIL SNELUNGS 
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NOTE FROM UNOE RGROUNDfi 

_post-mortemB 
I DREADLINESy 
I THE CORONER'S REP0RT£ 



into the very material ot God"-tttat's how Einstein described physicist Ernest Rutherlord's feat 
of being thefirst sclentistto split the atom. Given that the bombingsof Hiroshima and Nagasaki represent 
H homanity's most god-like display of power, that’s pretty astute. 

I Most of us are well-versed In the whole Godzilla-as-melaphor-for-the-atomic-Iximb thing- the mon- 
^ ster being a massive, destructive power rising from the sea to destroy Japan after being roused by nu- 
clear testing. Like atomic power Itself, and like the Christian God, he both helps and hurts humankind. Although, 
unlike the dominant western deity, he’s also often depicted as an Indifferentforceof nature. Asa kid, I remember 
being confused by Godzilla's moral inconsistencies and wondered whose side he was on. Did he want to destroy 
us? Were we just anB to him? Was he protecHng us? Should I cheer for him? Western culture has been informed 
by a biblical set of rules that clearly dlleneate good and evil, and our creature features reflect this. The Universal 
monsters may be sympathetic, but clearly they are abominations and must be destroyed. 

Godzilla, however, Isn't against God, he is God, and as much a product of Japanese religious beliefs as he Is a 
product of the A-bomb. In an article for pbs.org, Jeffrey L. Richey states, “Disaster looms large in the Japanese 
cultural imagination. Even casual consumers of Japanese media are aware of the nation's appetite for apocalypse, 
as seen in films from 1954's Gojira.’ 

The arbcle also quotes famous Japanese wrier Motoorl Norinaga, who wrote in the 1700s that, "Among the 
kami[goOs] are good and evil, and their doings are likewise in accord with that nature. ...When provoked, a good 
kami may erupt in rage, while evil kami may soften their hearts when happy, and it is not entirely inconceivable 
that they might even bestow blessings on humans." 

That thinking is In accord with the major Japanese religion of Shinto ("an action-centred religion" concerned 
with the forcesof nature). As in the SodziUa series, there are many gods, and their intentions aren't straightforward 
by any means. They're as uncontrollable as - some would say - nuclear energy. 

So Godzilla is very much a Japanese god, yet he remains popular worldwide, and I wonder how he'll translate 
as an American-created entity this time. Director Gareth Edwards, based on what he talks about in our Interview, 
understands the essence of Big G - that the nuclear fears he embodies have shifted and are more powerful than 
ever. As we've been reminded by Japan's 201 1 Fukushima Daiichi nuclear disaster and its polluting of International 
waters, several nuclear threats In the Middle East, and North Korea’s pursuit of nuclear weapons, the horror of ra- 
dioactive annihilation is not just Japan’s problem, as it was when Godzilla was born. The monster has become a 
metaphor for an unpredictable, global threat In a modern age. And I think seeing that giant lizard wreak havoc all 
over the planet on some level helps alleviate our guilt over playing so fast and loose with such power. Destroy us 
onscreen, but spare us mass destruction In real life, please. 

This got me thinking that this god needs his own prayer, so, 
for you giant monster worshippers, I co-opted a popular Chris- 
tian one to create The Lord of All Monster's Prayer: 

gojira be % name 
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What horror movie music distutts you 
the most? 


HEY GANG, I just picked up RM^143ar\6 found out 
that Mellboy and I share a birthday! The big guy and 
I going out and painting the town RED! Hah! 

KEVIN ZACHARY SERRICK, VIA BVCEBOOK 

AFTER A DAY outdoors, I'm oozying up with Twin 
Peaks on #Netflix and my issue of ©RueMorgue 
#143. 

ePROARTIST.AMY, VIA TWIHER 

MISSED OPPORTUNITY: In 

the process of reading 
RM4142 , 1 just finished the 
CineMacabre section, and I 
have to disagree with the 
title above one of the re- 
views. The one for Nurse 
3D says, “What the Doctor 
Ordered, "and it should say, 

"Hel-loooooo Nurse!" What, 
did Warner Brothers copy- 
right that phrase or some- 
thing? 

JOSEPH DZENCELOWCZ, 

VIA FACEBOOK 

AFTER LAST NIGHT'S @Rue- 
Morgue Nurse 3D Cin- 
eUacabre screening, I'm 
pretty sure Paz de la Huerta 
is my new Nicolas Cage. 

Baffling, amazing presence. 

eALISONNNLANG, VIA TWIHER 

THIS WAS A REALLY nice surprise this weekend - a 
rave review in RM0142 ior Out In The Dark\ They 
mentioned many of the interviews in the piece, in- 
cluding Tim Sullivan, Mark Bessenger, Don Mancini, 
Lee Thomas, Bruce LaBruce and Joshua 
Grannell/Peaches Christ. Nicel 

SEAN ABLEY, VIA WVCEBOOK 


HEY FEEDBACK: Thanks for the excellent podcast. I 
had a music suggestion per your request: anything 
from Babymetal. The “give me chocolate” song is es- 
pecially good... 

AMY KELLER, VIA FACEBOOK 

MISSED OUT on Michael Rooker signing my Henry: 
Portrait of a Serial Killer DVD at last year’s ©Rue- 
Morgue Festival of Fear, but will get a second chance 
this yearl Wicked! 

eJAYSOTKOWY, VIA TWITTER 

ORUEMORGUE, come to Mon- 
ster-Mania Con in Hunt Valley, 
MD, in September. I'll bake you 
a cake! 

ei/IDNGHTROSE, VIA TWITTER 

[Mm/n/n... cake... -Ed,] 

SAW RUE MORGUE Cinema's The 
Last Will and Testament of Ros- 
alind Leigh three days ago and 
am still creeped out. Best horror 
in years, 

STROMASTANG, VIA TWITTER 
CORRECTIONS: 

In RM»i43‘s Twin Peaks fea- 
ture, we incorrectly identified 
Anthony Yerkovitch as being in- 
volved with the production. We also incorrectly iden- 
tified the network interested in bringing the show 
back; the correct network is NBC, 

In RM0143S Entrails section, we omitted one of the 
writers on the Wolf Creek tie-in novel series, Aaron 
Sterns co-wrote Origin. For more on the book, see 
p,50. 


Rue Morgue regrets the errors. 


THE LAST COUPLE Of issues have been really, really 
great. flWissofar ahead of the rest of the field that 
it's almost silly. 

MICHAEL HEISLER, VIA WVCEBOOK 


YET ANOTHER ACCOLADE for that good old Deadly 
Spawn. This time it's being voted the Number One 


LET'S SAY I'm more than excited for the upcoming 
issue of ©RueMorgue #TwinPeaks #0culus 

@JONNOTHIN, VIA TWIHER 


Gigantic Worm Woe In RMSI41. Guess the voters 
never saw a John Holmes movie... 

TIM SULLIVAN, VIA FACEBOOK 
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SCOTT SPIEGEL TO HELM EASTER-THEMEO HORROR FILM 


Easter Is about to get a little more evil. Scott 
Spiegel, co-writer o1 1987's Evil Dead II aid 
writer/director o1 1989’s Intruder, Is returning 
to the director's chair this year with Wrath, a 
horror film based on a Scandinavian Easter tra- 
dition. Set In a seaside California town circa 
1 986, the movie centres on a pair of brothers 
who attract the decidedly unwelcome attention 
of an entity known as the Easter Wrtch. 

“The script was scary and suspenseful, ’’ 
Spiegel says of why he was attracted to the 
project. “I cared about the characters, and the 
Swedish Easter Witch is a new twist on a classic 
monster. The California coast location and time 
period make a great setting, and the Easter 
Witch lore Is fascinating to me and was well In- 
tegrated Into the story." 

Wrath, penned by first-time teature writer 
Alex Sosin, will draw on a Nordic custom that Is 
almost unknown in North America: In Sweden, 
Finland and Denmark, young girls dress as 
witches on the Thursday or Saturday betore 
Easter and go door-to-door, trading willow twigs 
for candy. The distinctly 
Halloween-flavoured prac- 
tice Is often associated with 
Walpurgisnacht (April 30). a 
night when the skies over 
Central and Northern Eu- 
rope are fabled to be filled 
with witches on their way to 
commune with Satan. 

The Easter/Halloween 
connection really shouldn't 
be surprising. In terms of 
sheer creepiness, Easter is 
second only to All Hallow's 
Eve on the major holiday 
calendar - Its dominant iconography Involves 
either the supernatural aftermath of a gory ex- 



ecution. or a giant rabbit that likes to sneak Into 
your house and hide things - but It remains cu- 
riously underrepresented in the horror genre, 
aside from a smattering ot Indie entries such as 
2004’s Peter Rottentail and 2006’s Easter 
Bunny, Kill! Kill!. Spiegel points out that his 
turn's Easter conceit Is really just a JumpIng-off 
point. 

"[Wrath] uses the basic Idea of an Easter 
Witch and a Halloween-like festival where chil- 
dren dress up.. .and go trick-or-treating," ex- 
plains the filmmaker, whose most recent turn 
behind the camera of a horror film was 201 1 's 
Hostel: Part III. “It’s 1 986 and Emerald Beach, 
California, Is celebrating its annual Swedish 
Easter Festival. Many people dress up as the 
Easter Witch, a central figure in the festivities." 

According to Spiegel, the f Im’s Big Bad was 
once a young woman named Anna Hagen, who 
was unjustly hanged as a witch two centuries 
earlier. Like all good Easter stories, Wrath 
swings on a resurrection; a coven of witches 
brings Anna back from the dead to take bloody 
revenge. 

“Her rotting corpse be- 
comes a shape-shifting 
demon of darkness," Spiegel 
elaborates. "[The Easter 
Witch Isj determined to hunt 
and kill the children of the lo- 
cals and their descendants 
every ten years." 

He says he hopes the tone 
will land somewhere be- 
tween 1955’s Night of the 
Wunferand 1975's Jaws. 

Spiegel, who is also devel- 
oping a horror feature called 
Zombie Wedding, has earned a solid reputation 
among gorehounds, mostly on the shoulders ot 



/n/rotfer. That film, which was heavily censored 
upon Its original release, was one of the first 
projects to feature grisly makeup effects by the 
now-legendary K.N.B. EFX Group. Spiegel says 
Wrath will also pack in plenty of nastiness, and 
he hopes to favour practical eftects over digital 
(though the film will make use of both). 

Depending on Wrath's reception, Spiegel 
thinks there could be potential to further explore 
the world of the Easter Witch. 

" Wrath 2: The Coven, I can see it now," he 
cracks. "And maybe even a prequel." 

Wrath Is set to film in mid-20U with a cast 
that will include Vernon Wells (Commando, Mad 
Max 2: The Road Warrioi) and Timothy Patrick 
Quill (Army of Darkness, My Name Is Bruce), 
release date Is yet to be announced. 

APRIL SNEUINGS 





INTERACTIVE HORROR CAMP-OUTS STARTING UP THIS SUMMER* 


As a horror fan, rt yoj're camping and hear a 
strange noise, your mind might Jump to the con- 
ciuslon that it's a knife-wielding psycho, hideous 
monster or ravenous beast out to get you. But 
what if it wasn't your imagination? Two fully im- 
mersive, Interactive homor camping nights in 
North America are starting up with that intenfon; 
to bring a horror film to life. 

13 Hours in Hell; The Camp Contagion Experi- 
ence takes place June 6 and 7, in a secluded area 
of Bingemans Park, Kitchener, a site already pop- 
ular for its Screampark attraction at Halloween (a 
series of haunted houses), and its annual zombie 
assault course. The Running Dead. 

“After years of creating the premium horror at- 
tractons Screampark and The Running Dead, it 
was only natural we combine everything together 
for the ultimate horror experience," says Binge- 
mans president Mark Bingeman. 



The overnight camp-out is centred around a man. 
zombie outbreak in the woods and will consist of 


Where else can you sleep in a coffin?'' says Binge- last until 2 a.m. During this period, participants 


will head into the dark woods to face off against 
Ontheother sideoftheborder, Gore Campisa zombies in obstacle courses, undertake food 
challenges including hiking, crawling through similar horror-filled night based in Scranton, Penn- challenges from a crazed old hag, and will have 

trenches, enduring repulsive food-related tasks- sylvania. The July 11 event has been brought to to defend themselves against a madman out to 

all while zombies tryto infect you. Participants can life by Shannon Keith and Travis Rhoad, the duo get campers near his cabin. Survivors of these 

find “vaccines,” which can be traded in for lives, behind Infect Scranton, an annual zombie conven- trials will be rewarded with free admission to the 


and campers can work 
in teams to try to stay 
alive, or go it alone. 

Three safe zones will 
be set up around the 
wooded area, in which 
your teams can re- 
group. 

Participants can 
bring their own tents 
or upgrade their tick- 
ets to have them in- 
cluded. If one feels 
extra spooky, you can Promotional art for Gore Camp. 
opt for a coffin bed in 


tion in September. Infect Scranton Zombie Race. 

Located in the 60 Making it all the more real is special effects 
wooded acres of Reaper's company Raw Illusions Studios. 

Revenge (a haunted attrac- "They are so freakishly amazing and brutally 
tion), campers will arrive at genius," says Keith. "It's hard to explain what ail 
the site in hay wagons, and they can do and what we know they have 
celebrity guest Tony Moran planned without sounding like we're bragging too 
(the original Michael much, but we got really lucky." 

Myers) will be there to wel- There is a large safe zone near the tent areas 
come them. where guests can enjoy live music, food, horror 

There is no particular moviesandabonfiretoroastmarshma]lows,but 
I theme at Gore Camp, and there will be no real reprieve from the frights. 

I to fully understand what Keith notes, “The night is about the attendees 
may be ahead of you dur- and scaring the piss out of them!” 
ing the evening's event Tickets for Gore Camp are priced at $129.99, 
one of the allocated tent accommodations on site. Bie website includes the disclaimer: “You may be which includes tent accommodation, a T-shirt, a 

Basic tickets cost $119 and include a T-shirt, hooded, pulled from ^e crowd and forcibly taken meal, beverage and breakfast The tickets are lim- 

meal, beverage and breakfast. (Participants must away where you will be subjected to simulated ited to 400 people and all participants must be 

be at leastfourteen years old; anyone under eight- torture by our actors... .' eighteen or over. 

een must be accompanied by an adult and have "Our staff will be out and about causing all To register for 13 Hours in Hell, visit scream- 
parental permission.) sorts of hell -ripping people from tents, etc.," as- park.ca.To book tickets for Gore Camp, visit gore- 

"To the best of our knowledge there is no sures Keith. camp.com. 

overnight camping homor experience in Ontario. The night will consist of “Terror Treks,” which CHARLOTTE STEAR 
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m GWAR FRONTMAN DAVE BROCKIE DEAD AT AGE 50 



Horror rock lost one of its most notorious mon- 
sters with the passing of Dave Brockie, a.k.a. 
GWAR's Oderus Urungus, at age SO, on March 23. 
As of press time, his cause of death remains un- 
known. 

Brockie was bom in Ottawa, Ontario, but spent 
most of his adult life in Richmond, Virginia. He 
formed GWAR in the eariy '80s, but it wasn't until 
the advent of Beavis & Bi/fffteadthat mainstream 
audiences started to take notice of the band. The 


mythos behind GWAR tells of an "elite group of 
chaos warriors" who "ravaged the galaxy" until 
they were “banished to the most insignifcant 
planet in the univer5e."The band saw many lineup 
changes throughout its 30-year existence but 
Brockie was the one constant. As writer Mark 
Holmberg mused in an online eulogy to Brockie 
forwtvr.com, “He was the glue that held the group 
together, his GWAR family will tell you. But they, in 
turn, were his family, his glue." 

Anyone who dismissed Brockie due to his on- 
stage antics only saw one 
side of him. He may have 
spent most of his career 
dressed as a demented alien 
but, as former GWAR bassist 
Mike Bishop told Style 
Weekly. “He was brash 

sometimes, always crass, ir- 

reverent, he was hilarious in 

every way. But he was also deeply intelligent and 

interested in life, history, politics and art." 

In recent years, Brockie appeared as Urungus 
in FEARnet’s Holliston alongside Adam Green. At 
the time of his passing, he was working on Green’s 
upcoming feature. Digging Up the Marrow. In an 



entry on his blog, the director wrote at length 
about his friend. m 

"Dave’s incredible personality, insane art and 
enormous beating heart touched millions of peo- 
ple, and I am certainly not the only one to have 
had such a special connection to him. It has been 
incredible to watch not only the metal music world 
but the entire entertainment world acknowledge 
this enormous loss and hear so many people 
come forward with such respectful and sincere 
words about who Dave really was and what he 
meant for our entertainment 
culture as a whole." 

There are plans to have 
Brockie buried at Richmond's 
historic. Hollywood Cemetery. 
GWAR’s fifth annual GWAR- 
B-Q event will go on as 
planned and will be preceded 
by a tribute to Brockie the day 
before on August 1 5. GWAR and Slave Pit Inc. have 
also announced the creation of The Dave Brockie 
Foundation, a charity that will not only promote the 
arts, but preserve the legacy of Brockie's extensive 
body of work. 

KBISTYJEn 


ENTRAILS 


3 Actress Kate O’Maradied on March 
30, aged 74, at her home In Sussex. 
England after suffering ashort illness. 
O'Mara was best known among 
genre fans for playing evil scientist 
‘The Rani"on the original tun of Doc- 
tor Who. She also appeared in anum- 


“an extended sequence on the Tall 
Man’s home world." No release date 
has been announced 


3 The Killing Fields director Roland 
Joffe is developing a miniseries 
based on The Hunchback of Notre 


ber of Hammer films including The Dame. Teaming up with Fremantle 
Vampire Lovers and The Horror of Media Inti., his eight-part series, Ugly, 
Frankenstein. will move Victor Hugo's novel into the 

late 17th and early 18th centuries. 
3 Shock Till You Drop has revealed The show will follow a deformed boy 
that a new Phan- who has been aban- 

tasm movie has doned by aristo- 

been filmed. Phan- cratic family and 


directed by David 
Hartman, who previ- 
ously worked on 
Bubba Ho-Tep and 
John Dies at the 
End. both directed 
by FYtantesm creator 
Don Coscarelli, who 
is overseeing the 



3 NBC has announced its own thir- 
teen-episode series based on infa- 
mous serial killer Charles Manson. 
The X-Filas star David Duchovny is 
set to play a Los Angeles police ser- 
geant who begins tracking a small- 
time criminal who specializes in 
luring vulnerable young women to 
his "cause." The series will follow 
Manson's early efforts, but the hor- 
rific murder spree by the Manson 
Family InAugust 1969 will not enter 
the story until later seasons. 


mQnstro 

Bi&RRT 


Several new horror films debuted at 
this year's South by Southwest Rim 


Jamie Nash (iow/yMoffH and directed 
by Eduardo Sanchez {Lovely Molly, The 


beauty and morality. 
Joffe expects produc- 
tion to begin next year. 


3 PEand Wan/ac direc- 
tor Franck Khalfoun is 
slated to helm a new 
Amityvillemovie. Bloody 
Disgusting has revealed 


production. Phantasm series cast that casting is already underway, with 
members Angus Scrimm, Reggie Jennifer Jason Leigh set to star as a 
Bannister, Michael Baldwin, Bill single mother raising three kids on 
ThornburyandKat Lester have all re- her own in the infamous “Amityville" 
* turned for ffavager. Although no plot house, only to fall afoul of its dark his- 

details have been revealed, Coscarelli tory. The film is cumently set for re- 
told £14' that the movie will feature lease on January 2, 201 5. 


3 Two versions of Bie progressive 
rock band Goblin are touring this 
year. Founder of Goblin, Claudio Si- 
monetti, has formed a new incarna- 
tion under the name Claudio 
Simonetti’s Goblin. The band is set 
to play Goblin’s classic soundtrack 
for George A. Romero’s Dam of the 
Dead in its entirety on a summer 
tour across North America. Concur- 
renfiy, the lineup for Goblin, which 
now consists of founding members 
Massimo Moranfe and Fabio Pig- 
natelli, with Agosb'no Marangolo, 
Aidan Zammit and Maurizio Guarini, 
will also tour North America this 
summer. 

CHARLOTTE STEAR 




than one unsavory-looking sasquatch 
intent on wreaking vengeance on a 
small town. Look for it in theatres start- 
ing May 23. 

LYLE BLACKBURN 
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Haruo Nakajima's Godzilla suit was so Osavy and hot that he lost twshty pounds while 
filming the original 1 954 film; he also suffered fainting spells on set because of It. 


A young man was hospitailzeO in Zambia in March after allowing a hyena to eat his genitals 
and three of his toes. He was acting on the advice of a witch doctor who promised that 
he'd get rich If tie sacrificed some (unspecrfied) body parts, 


Before snooting The Shining, Stanley Kubrick made his cast watch Eraserheadio get 
the mood for filming a horror movie. 


THE TEXAS CHAINSAW MASSACRE (2003) I 
HOYT TAKES OUT SOME TEETH I 


Polish priest Slawomir Kostrzewa recently made a statement to parents that Lego’s new 
monster toys could “destroy [children's] souls and lead them to the dark siOe." 


Men was almost produced by Roger Corman, but original writers Dan O'Bannon and Ronald 
Shusett signed a better deal with Fox at the last minute. 


, tumu/us-or barrow -Is one of the oldest kinds of tombs on record. The 
pile of earth or rocks placed over a burial spot. 


BULUES BANNISTER 


Pennywise's hair in It (1 990] was actually Tim Curry’s real hair. 


According to the Renaissance-era medical text, Universal Dictionary of Drugs, by Nicholas 
Lemery, dried and crushed human excrement was an excellent digestive ald. 


Professlonal Indonesian soccer player Mistar died in 1 995 when a herd of pigs brpke onto 
the warm-up field and trampled him to death prior to a game. 


The name of Chucky's human alter ego, Charles Lee Ray, is an amalgamation of infamous 
killers Charles Manson, Lee Harvey Oswald and James Earl Ray. 


© PHANTASM IV 

UirUUUAV PATDni 


liRUE MORGUE 


THE SERPENT AND THE RAINBOW 
TONTON MACOUTE TESTE TORTURE 


© MANIAC COP 

TOM ATKINS GETS TOSSED 


© PSYCHO COP 2 

PINNED UP TO A PENTAGRAM 


COROIffR'S 

mm* 


When imagery of a broken column appears on a gravestone, it represents “a life cut short," 



m\ HOTOon 

MOTHRA 

Leo Dadln (leodariln.com) 



IT WAS IDE LAST TIME WE (ACEHWQER WAS 
IHVITE& TO ?IA1 SPIN WE BOTTLE. 




Q HUMAN SKULL ART 


D HANDMADE SHARK GEER 
GLASS 

$12.95 

Don't worry: It's not the effect ot one too 
many cold beverages - there really is a Great 
White coming atyoj from the bottom otthis 
handmade glass. Enjoy a beautiful oay in the 
sun with a brew... and a handy reminder of 
why it's best to stay on the beach. 

You're gonna need a bigger beer at ama- 


D GODZILLA 

$59.99 

At 24 Inches tall. 43 inches long, 
and weighing over eight pounds. JAKKS Pa- 
citlc's plastic Godzilla from the new film Is 
sized to stomp all over your other puny col- 
lectibles. "What's that 6-inch Freddy 
Krueger? 'ftiu're gonna do what with your bny 





GODZIILA 



warnings : 


Fearing that Americans would balk at Gojira's blatant anti-war ttiemes, the 


for a full-fledged Hollywood Godzilla production. Scripted by future Night of the 


SIORWY SEAS OF POSI-iAR JAPAN IN 1054, 

ANENICA NAS KANIED A PIECE OF HIN. 

The US made its first covetous swipe at Japan's seminal katju in 1956, when a Its predecessor, but it was a hit, grossing about $2 million as it unspooled 
group of enterprising producers decided to Americanize Toho Studios’ wildly sue- dreds of theatres across America. 

cessful Gojlra, a monster movie that doubled as a sombre plea to shut the Pan- The US finally tried its hand at producing a Godzilla movie of its own In tt 
dora's box opened by the 1945 atomic bombings of Hiroshima and Nagasaki. 1980s, when Frihaythe 7 Jf/tfranchlse veteran Steve Miner set bie gears in 


ducers enlisted film editor and director Terry 0. Morse to soften the movie's blunt Creeps and Monster Squad writer/dlrector Fred Dekker, that version would h? 


DESTRDVER^ 


ANILSiieilllGS 




Doasted design work Dy William Stout and creature 
effects by Rick Baker. Ultimately, the project was 
scrapped when Miner couldn't convince studios to in- 
vest the $30 million he needed to make it 

TTie next attempt came a decade later, when TriStar 
enlisted Speed director Jan de Bont to helm a script 
that would have pitted a Stan Winston-designed 
Godzilla, re-imagined as an ancient biological weapon 
created by Atlanteans, against a monstrous space 
creature called the Gryphon. Once again, Godzilla was 
felled by sticker shock; TriStar wasn’t willing to ante 
up the $130 million de Bont wanted to spend, and the 
project was banished to development hell. 

The property eventually made its way to Independ- 
ence Day director Roland Emmerich, who convinced 
the studio to cough up every penny de Bont had 
wanted, and then some. It seemed that when it came 
to Amehca's own original Godzilla movie, the third at- 
tempt was a charm - at least, until fans saw the film. 
Devotees of the franchise were not amused by the 
movie's ham-fisted attempts at humour or 
Its silly storyline, and were put off by ef- 
fects artist Patrick Tatopoulos' dramatic 


reshaping of Godzilla into something that resembled 
a giant Iguana. Emmerich's 1998 misfire wasn’t ex- 
actly a box office bomb, but neither did It set the world 
on fire, and TriStar scrapped Its plans for two sequels. 
(See P.2Q-21 for more on both unmade films.) 

Now, 60 years after Gojlra debuted In Japanese 
theatres, America's latest (and arguably best) chance 
of claiming a bit of Godzilla’s legacy rests In the hands 
of a British director with only one feature under his 
bed. 

At first glance, Gareth Edwards Is an obvious choice 
to helm Warner Bros.' $l60-milllon reboot (out May 
16), which stars Breaking Bads Bryan Cranston, Kick- 
Ass' Aaron Taylor-Johnson and Oscar winner Juliette 
Binoche. After spending years as a digital effects artist 
on TV documentaries such as Perfect Disasters and 
the BBC's HirosPima, Edwards earned accolades in 
2010 with Mcnsters, his low-budget film about a Jour- 
nalist who escorts a young woman through Mexico 
after it's been ravaged by enormous extra- 
terrestrial creatures. 

' That movie, with its elegiac 
_• _ ■ tone and unabashedly down- 


beat ending, pegs Edwards as a worthy successor to 
Gojirds legacy In less obvious ways as well. 

While past attempts at an Americanized Godzilla 
have eschewed the cautionary overtones that made 
the origihal nim so remarkable, Edwards' version 
seems to embrace them. The shadow ot atomic war- 
fare looms large In the movie’s trailer, which refer- 
ences the disastrous 1954 Bikini Atoll nuclear 
weapons test (resulting in Japanese sailors being ex- 
posed to lethal amounts of radiation), which helped 
inspire Gojira. The presence of the atomic bomb in 
the trailers is so great, In tact, that it prompted a well- 
received fan-made teaser mat juxtaposes scenes of 
kaiju-inflicted destruction with Manhattan Project 
physicist Robert Oppenheimer’s eerie intonation of a 
Bhagavad Gita verse, upon wdnessing the first-ever 
detonation of the nuclear device he helped build: 
“Now I am become Death, the destroyer of worlds." 

With a director who undemtands the true nature of 
one of cinema's most Iconic monsters, fans are hop- 
ing tor a return to foim for the King of the Kaiju. Ed- 
wards took a break during die final hours of sound 
ediUng to tell us how he intends to give Godzilla back 




actually went back and bought them all. 
of them already, but some of them are very hard to 
get Oh DVD, as fans know. I was promoUng a film in 
Australia while the deal was going through for 
told to keep it a secret I was ba- 
sically told not to tell anyone, so I didn't even leH my 
to go and find 
every last version ot Godzilla that f didn't have, and I 
got realty paranoid that I was going to let it slip. I went 
to a comics shop In Australia, and they had about ten 
Godzilla movies I didn't have. I was promoting this 
low-budget film [Monster:^ and had no money, and I 
spent all the money I did have on these Godzilla films. 
Then i went to my first interview and sat In the dis- 
tributor’s office, and right in front of me were all the 
Godzilla movies and I found out that |my film's dis- 
tributor] had distnbuted the Godzilla films In Australia. 
They looked In my bag and were like, "Why didh't you 
tell us you wanted these? We could have given these 
to you for free." So I spent my precious last few dol- 
lars on completing my Godzilla collection. 




■BRRETH EDWARDS 


a b>g sucker lor Monster feland. I like the idea 
if a world that has come te terms wi^mon- 
stei«. and sort of embcinE the tact that they 
aeatand are tryinQ to deal with it. They've 
reached a status quo. I like that 


ITHINUHISIS THE PART IHERE 
I BRING UP ROLAND EHHERICH'S 
199B VERSION OF SmiLLl 
HHICHIS PRETTY HDCH UNIVER- 
SALLY REVILED BY FANS OF THE 
SERIES.KHAT ARE YOUR THOUGHTS 
UNIT? 


People ask me that question a lot. I think 
Roland Emmench Is a great film maker He's 
been very supporbve of our movie in the 
press, and said some very nice things. I own 
a lot of his films, and I'm a fan of his. I think 
the problem a lot of Ians have with his ver- 
sion is just that It's called Godzilla but, for 
many people, it doesn't tck all the boxes that 
a Godzilla movie should I think he's a great 
storyteller, but we've done something very 
different [with our film]. We've taken a very 
serious approach to it, and it's probably a dif- 
ferent style of storytelling. 


ITHINnOUDIDTHATVERYIELLIITHM- 
sm.m YOUR BUDGET IAS LESS THAN 
S500.00D, YOU HADE THOSE LIHITATIONS 
lORK IN YOUR FAVOUR, Y?®///WS BUDGET. : 

ON THE OTHER HAND. IS RUMOURED AT M60 ^ BESIDES TOHO’S NAIUU FILMS, ARE THERE 
HILLION. DOES HAVING A HUGE BANKROLL ■ any HOVIF" 

GIVE YOU HORE CHANCES TO PLAY AROUND HAVE INFLI 
IITHMONSTER-HOVIE TROPES. OR FEIERP TOUR 


I think both. If you were to write out a 
pros and cons of doing a low-budget monster 
mm. and then make another list for a hlgh- 
budget monster movie, all you have to do is 
swep them over. Everything that's easy to do 
when you've got five people filming It, Is re- 
ally hard to do when you have 400 people 
filming it: and everything that's realty hard to 
do when you've got S10, is reelly easy to do 


In terms of films that 
aren't Godzilla movies, 
we were going back to 
the late 1970s and early 
'80s for the tone of 
the movie. Those 
are the films I 
grew up with, ' 


IN IHE NEW COMIC AND WEB SERIES 
MONSTERS HICK MANKIND TO 
TREOOnOM OF TRE FOOD CRAIN 


BEAST BAIT 
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HOiEV. I SHRUNK THE lONG (19‘U- I973j( 


IN QDDNITD Ji9M - 19B7) 


THE Q^ILLn POWER HOUR (1979] 


CDZZILL«(1977) 


highlight of the series’ 24-issue run 
has to be a story arc in which Godziila . 
is shrunk down to size by S.H.I.E.LD. 
and placed in a pet cage. Then someone 
drops the pet cage and a miniature Godzilla 
ends up In the sewers where he fights a rat! 


variations to appear - or almost appear - in the pop culture stomping grounds. 



and I really love them. There's a conspiracy at the heart of our movie, and one 
of the movies I love [and was inspired by) is Close Encounters oftne Third 
/f//t(J[1977|, in terms of getting that conspiracy and military involvement, but 
also feeling like these are real, believable characters. It's untouchable, that 
film. So It's referenced a lot I think. 


stomach as a symbol for diarrhea In a 2004 Imodium spot 


. - ^ . The Big Guy has been featured 

A A in many a video game, but 

K ■ 1993’s Super Nintendo title 

W • ' . -9 SuperGodz/f/awentonebigger. 

' M If you collect all of the "super 

pills” In the game, you can use 
’em to transform Into Super Godzilla 
forthe end battle with Bagan. This version 
of the character looks like he's on steroids, has spikes coming out of 
his shoulders, four claws (teeth?) on his cheeks and can fire a chest 
beam that turns Into his own likeness. Bad. Ass. 


I didn't realize it until I went, butToho distributed [Mon 
they gave me a copy of It in Japanese. I had no Idea, 


Vwas the first day of filming, and we wanted to do sometnmg like that it was 
a complete fluke diat it ended up being the very first shot we filmed. It's a 
>.scene In an airport Aaron Taylor-Johnson’s character ariives, and Akira basi- 
cally welcomes him to Japan It's a very short shot so it 's really just a cameo, 
nut (t was a really nice sort of passing of the torch. We had Godz/f/a royalty on 
set that day. We announced It to the whole crew, and we were all very much 
In awe of him. I was joking with Aaron that in 40 years he's going to be playing 
this character welcoming some young actor to Godzilla 2054 or something. 


This unmade Hollywood project, . 

featuring Stan Winston designs 

(pictured), saw Godzilla emerg- ' 

ing from an icy grave In Alaska ' T' 

and heading toward the lower ■» • 

48. The behemoth isn't the prod- f m/ ■ ^ 

uct of the nuclear age, however, rn 

Rather, an ancient, but technologically ad-**"-* 

vanced race from Earth's past blo-engl- 

neered Godzilla to protect the planet from would-be Intergalactic 

conquerors who send monsters to destroy the Indigenous populations 

of every world they visit. Godzilla’s awakening coincides with the arrival 

of the Gryphon: a giant monster with the wings of a bat, the body of a 

cougar and a mouthful of writhing snake-tongues. Writers Terry Rosslo 

and Ted Elliott (the Pirates of the Caribbean films) and director Jan De 

Bont {Speedi tried to marry both aspects of Godzilla’s personality from 

Toho: the force of destruction from the more serious entries and the 

“Defender of the Earth” persona of films such as Godzilla vs. Gigan. 

Their efforts would be In vain, as the American Godzilla would end 

up in the fumbling hands of Dean Devlin and Roland Emmerich. 


TT^^tor^^Siilywho’ wal torn apart by a bagefly that happened fifteen 
years ago. and the events start to repeat fttemselves. So basically it's about 
members of that family returning to that location to find out the truth about 
what happened. As they do, they realize that something much, much bigger 
Is at the heart of it a l l obviously, something very, very big. It's funny - I've 
had the film In my head for so long, but you start doing these interviews, and 
oMa^Bglg questw n is. w hat 's the film about? But the only way I can really 
movie is to sit someone down for two hours. That’s what I spe- 
cialize m. and trying to summarize it in a few sentences - I've got to 


loapassofthescreen- 
of my favourite scenes 
ne whole movie, and 


ink was brougnt on towards the end 
play. One of the things he added Is i 


A whopping 256 three-minute 
episodes of a series called 


the film series went on a 
brief hiatus In 1995. Unlike 


campy films of the '80s and 
'90s, this series had Godzilla and other Toho monstem realized 
by Bandal action hgures Instead of su'is and animatronics. 
Sample storyline: Godzilla and friends have a dance party. 
Weirder shll, the theme music was not the Iconic Godzilla 
march created by series maestro Akira Ifukube (who 
scored the original film and ten of Its sequels from 1962 
to 1 995), but a J-Pop version of the march with added 
guitar work credited to U2's The Edge! , 


what attractefl a lot of people to the film. It’s this very 
emoPonal, very dramatic sequence that comes fairly 
early In the movie, and It's a sequence I’m very proud 
of. But also, I think It’s Important to say that this Is 
very much [screenwriter] Max Borensteln's movie. I 
spent over a year working with Max - he's been on It 
the whole time. He's a very intelligeat, sophisticated 


YOU HENTIONED EARLIER, THE ORIGINAL 
milLLJl IAS VERY HOCH A RESPONSE TO THE USE ' 
OF ATONIC lEAPONS DURING lORLOIAR II, ANOTO 
THE DANGERS POSED BY NUCLEAR lEAPONS TESTING • 
00 YOU THINN THOSE THENES ARE AS RELEVANT j 
■ TODAY AS THEY lERE IN 195+ 


feel like, deep down, nuclear 
Plggest fears. We still have these weapons around the 
world, and now we also have nuclear power plants. 
There's a legacy that started in the '50s -a Pandora's 
box that got opened, and we've never fully resolved 
IL I find it fasolnating that we’re a Western country - 
and I inolude Britain In that as well - and we sort of 
police the world and tell people who can and can't 
have this power I just found It fasolnating: what If 
there were these giant creatures that are attracted to 
radlabon? And suddenly having this stuff would not 
be so good, and people would be desperately trying 
to get rid of It. So that’s the subtext of our movie - 
that If these things came after anything that was ra- 
dloacOve, the tables would be turned, 


ELL NE A LITTLE ABOUT YOUR APPROACH TO CREAi 
ITURE DESIGN HON DO YOU REVANP A NONSTER AS 
ICONIC ASGOOZILLAi 



Godzilla, the brief we gave to the designers . ^ 

was, Imagine this is a real animal, imagine It's al- i - ’ 

.u ,— . : other species bott 

ways existed, and that in the SOs, someone in * 

Japan saw him and went running to Toho Studios 
and tried to explain It, and then they drew It as best 
they could and they went off ^ ^ 

and made all their movies. 

And that when you see the p 
real thing, it feels like the 
most realistic version you’ve »•/ 7 .. 

ever seen, but you can also ^ 

understand how, through Z ^ 

eyewitness testimony, the ' 

Japanese movies arrived at \ 

their style - It feels like l - "^9^ 

there’s a connection. I ***>,: 

thought designing Godzilla 

would be ttie easiest part of ^*^99 

the film; [Toho] has already ' **.' ^ 

done ft. But then you realize J, ' Mlimil 
there’s a triangle that goes DUlUr 

on with the design: if you go 
too far in one direction, it’s UTIi 

goofy, andffyougotoolarin 

another direction, it’s a 
dragon, and If you go too far In the other direction, 
it's a dinosaur.Trying to walk this tightrope and land 
on something that felt like Godzilla was way harder The first fight you’ 
than I had given ft credit for. We did over 100 differ- him over who'd dl 
ent designs, and from the day we started drawing lem with that is th 


■ then everything has to feel real after that. 1 felt like 
the crazy scenario for our film is that Godzilla Is real, 
so It was hard to think of a realistic way to get an- 
other species into the boat, I don't want to give too 
i much away, but the Idea is that Godzilla and this 
j other species both come together. 


FOOTAGE FRON YOUR mZILLA NAS RECENTLY 
SCREENED AT SNSN, AND A FEN 
Z PEOPLE CDHPARED YOOR AP- 


* [Laughs.] I would love that to 
'I be true. Out If our film was just 

half as good as Jam I'd be re- 
1 tiring. That’s one of the best 

* films ever made. It’s like eating 
garlic, I think. It you eat a lot of 
garlic, you slink of it. And I ate 

’ a lot of Spielberg when I was a 
ii kid. so my him probably smells 
- a little bit like him. 


SPEAKING OF GUYS NHO VE 
NADE SOME NONSTER NOVIES, 
GUILLERNO DEL TORO HAS NEN- 
TIDNED HOI HUCH HE'D LIKE TO SEE A PACIFIi: 
CROSSOVER., 


It's a bit of everything. It has moments of horror, for 
sure. Obviously, when people try to sell a film, they 
say, "Oh, if has something for everybody." But I really 
think it has got a bit of a mix. There’s horror, and 
there's definitely suspense. I think horror mainly 
comes from suspense. There’s shock horror, and then 
there's fear, and I think fear Is more powerful. So a lot 
of the film is about knowing it’s coming - it’s just In That was decided before I got involved; it’s kind of 

front of you, it's just around Hie corner. You want to the main [thrust] ofthetiim.that Godzilla would fight 

give people goosebumps and get them on tenter- something else. From the beginning, that was al- 

. hooks. I think there's a lot of fun to be had ways going to be the case. What the trick is, really, 

, with the audience when you’re building is that you get one buy-in with the audience. You get 

up to something. one crazy scenario. 


BESIDESGODZILLAHIHSELF.THEREAREDTHERHON- 
STERSINTHISFILN-THINGSCALLED'HUTD'THAT 
ARE NEN ADDITIONS TO THE SODIILLA UNIVERSE. 
IHY NAS IT INPDRTANT TO AOD NCRE CREATURES TO 
THEHIX?_^h 


IKNONIT'S TOO EARLY TOTALKABOUTASEOOEL, BUT 
BASED ON YOOR EXPERIENCES NITH THIS NOVIE, 
NOULD YOU NANT TO 00 ANOTHER GODZILLA FILM? 


iciijjs mm something insane like this. I find that just 
3S Interestihg. I think It's a rich playground. We’ll s§e 
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WE‘ VE GOT SEVEN REASONS THE MORBID-MINDED NEED TO 
VISIT NEW YORK CITY THIS SUMMER 



N ew YORK CITY HAS UNDERGONE A 
SERIES OF PERIODJC MAKEOVERS. AT 
ONE POINT. TrfE SUBWAYS GOT 
CLEANED UP: AT ANOTHER. TIMES SQUARE. 
MORE RECENTLY. GREEN SPACES AND 
PEDESTRIAN/BIKE-FRIENDLY DESIGN HAVE 
FLOURISHED. 

However, one can't scrub away the shadows - or history - and New York 
has plenty of both. Sometimes seeing them clearly Just requires glancing 
away from all the bright lights. 

With this in mind, here are some surefire ways to work the morbid, the 
macabre, and, yes, sometimes the outright terrifying Into your next visit to 










When Uie weather is bad In the Big Apple, do you Immediately head to 
a musejm? Of course not, because everyone else has the same 
idea. Instead, If It's cold, drizzling and miserable, consider 
Brooklyn's Green-Wood Cemetery, an unforgettable 
world of monuments, stone angels and hidden, 
haunting beauty. It's not the ci^'s biggest ceme- 
tery - that would be the massive Calvary ove 
in Queens, the largest in the US - however, 
in addition to its 500,000-plus interred, 

Green-Wood boasts a history and an aes- 
thetic that make it unique not just in New 
York City, but arguably in the entire region. 

It also just happens to have the highest 
point in the five boroughs. Tliat may sound 
like useless trivia, but there's something to 
be said about seeing the Manhattan skyline 
looming on the horizon as if it's just one more 
row of gravestones. 

The guards at the entry points are not only quite 
friendly, they will also give you a free map upon re- 
quest. If you want something a bit less cumbersome, 
there's also an app available for USS1.99 from the 
nonprofit that runs Green-Wood, and it's certainly 
helpful and reliable. Or you can simply lose yourself 
after first picking out a few choice items: the 
gravesite of a famous artist or author, a windswept 
lake, a meandering path up a steep hill. In fact, explor- 
ing Green-Wood Is really like wandering a terrain sprung 
from the mind of a gifted, mad and slightly sad, goth. When 
it first opened, the idea of promenading through cemeteries was 
not half as morbid as It sounds today, as this was before the era of vast 
public spaces such as Central Park. These days things have come full 
circle since, at the cost of a mere subway ride, you can now treat Green- 
Wood like an alt-Centrai Park. 


Not in the mood to wander haphazardly? No problem. The New York 
branch of the Obscura Society holds regular cemetery tours led by 
Allison Meier, whose knowledge of, and enthusiasm for, fu- 
nereal landscapes is hard to top. At Green-Wood, for 
example, she won't just point out the final resting 
places of folks such as composer Leonard Bern- 
stein or painter Jean-Michel Basquiat, but in- 
stead focus on forgotten disasters of New 
York; these, she tells me, will include “the 
General Slocum steamship fire, the Wall 
Street bombing, the MalPone Street wreck, 
and the Park Avenue tunnel crash." In other 
words, all those more anonymous 
gravesites that are so easy to walk right 
past have a rich history, too, which the Ob- 
scura Society can help illuminate. 

Also on 201 4's schedule is the ostentatious 
Woodlawn Cemetery in the Bronx, where Tiffany 
windows and marble floors are not uncommon. 

We will also be picking a full moon evening In 
Woodlawn," notes Meier, “and we will go to some of 
the more 'oft track' places such as Herman Melville's 
tomb, and some mausoleums, including one that has 
a rather stunning constellation ceiling that makes for 
a great night sky view." 

For stranger testes, Meier adds, "There's also a tomb 
where a parrot is burled in a glass-top coffin that we 
will check out. Its litCe skeleton surrounded by the remains 
of its long disintegrated feathers. Its owner actually went to- 
tally insane, but not before he built the sort of parrot-themed tomb 



BOROUGHS OF THE DEAD 


To backtrack for a sec: that bit about the social function ot cemeteries 
and the popularity of Green-Wood back in its heyday? Tliat info was actu- 
ally gleaned from author Andrea Janes, the masterful guide be- 
hind Boroughs of the Dead, which offers a Poe-themed 
tour, among others. Her knowledge of New York his- 
tory is truly encyclopedic. 

Leading a group of fifteen down the same 
dark streets that Poe travelled during his tvro 
stays in the city, and explaining what he 
thought and wrote as a result, Janes does- 
n't just provide neat factoids. No, as corny 
as it sounds, she made us sense his spirit 
as if it were vibrantly present. Sites vis- 
ited inoluded the burial grounds in Green- 
wich Village where the author often 
strolled, homes where he did live readings 
of "The Raven" (first published in the city j 
and winning him enormous fame there), and 
the creepy, neglected dispensary where he 
got his first sample of morpliine. White slavery 
broUiels, oholera and yellow lever outbreaks, the 
body of Mary Rogers washing ashore in Jersey and 
becoming the basis for Poe's "The Mystery of Mane 
Rogef - all these, and more, are expertly woven 
together to create an atmosphere where you cai 
practically feel the mid-1 9th century breathing 
all around you. 

Even better: this Poe tour took place on his 
birthday and featured Janes delivering an Im- 
passioned recitation of ‘The Raven." as well 






the small back room of a space shared with an art 
in a non-preten- 
the Morbid Anatomy Library is free 
And that's pretty amazing by itself, 
treasures in both print and artifact that 
found there. About a ten-minute walk 
the Barclays Center subway stop, the 
Anatomy Library Is a veritable 
of the macabre. 

Antique taxidermy Is fully on display, 
but that doesn't mean that it's pre- 
sented only as some quaint throwback: 
every object serves as a reference and 
a point of inspirafon for the new gen- 
erafon of taxidermists who are seeking 
jto rediscover traditional methods; the 
tjiands-on classes offered by the Library 
hi|ve cemented it as a regional goldmine in 
this respect. 

However, taxidermy isn't die only strand of the 
macabre lin display. Items such as a mummified 
frog, coniplete with Karloff-like bandages, and a 
mould of a gorilla's hand holding a headless doll 
3s If In demented parody of King Kong give a 
sense of the restrained yet decidedly playful 
atmosphere. In addition, various remains 
and anatomical models help make the Li- 
brary a small-scale rival of Philadelphia's 
renowned Mutter Museum of medical his- 
tory. Your eyes will be swimming with 
vaguely surgical appliances, jarred animalla 
and too many grimly amusing curios to list 
here. 

That Issue of scale, though, Is about to change, 
as the Library Is set to expand Into a full-fledged 
museum this month - a space that promises to be just 
as accessible, if not more so (424A 3rd Ave - a five- 
minute walk from the 4tli Ava-9th Street R/6/F 
train). I asked what the Morbid Anatomy Museum 
will exhibit that's not currently on view in the Li- 
brary and received this Intrigu- 
ing rundown: 'A donation of 
an assortment of bones from l" 
a private collector in Florida, 

Including a horse skull. A paint- 
ing of souls In purgatory. A doll of 
the Madonna Dolorosa. A donation of 
a collecBon of old medical books from Dr. 





Cabinets And Curiosities: (from lopl:The former home of Edgar Allan Poe, a 
taxidermled squirrel and bat. photo of a dead Kitten In a dress, and a full skeleton. 
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One of MYC's atmo^st obligatory activities ' 
for visitors Is seeing a play, whether thei 
venue be Broadway, off-, or otf-off. Well, ttfe 
Punch Drunk troupe’s Sleep No More Is so^far 
off any map that even has Broadway on it that It 
barely qualifies as a play. Yes, it's theatre, in the 
grandest sense of the word, but in practice It's more of 
a dance/performance art/theme park attraction than a conven- 


themes that will inform programming 
such as lectures, classes, field trips, 
and symposia. Themed months this far 
encompass taxidermy (May), special collec- 
tions/museums (June), art and anatomy (July), 
death (August), miniature worlds (September), 
Eros and Thanatos In Latin America (October 
tying into the Mexican Day of the Dead). Also 
note that the museum will most likely be 
open from 10 a.m. to 6 p.m., Tuesday . 
through Sunday. M 

tmorbidanatomy.blogspot.com) " ■ 


enbre time, but be sure to explore all the rooms 
and the outdoor settings as well. You really don’t 
want to miss that baby carriage In the middle of a grave- 
yard... (sleepnomorenyc.com) 


Stanley Burns, author of Sleeping Beauty: Memorial Photography in Amer- 
ica, the groundbreaking book on postmortem photography. Wax man- 
nequin heads from the early 20th centui 
The first exhibit, launching on April 25, will focus 
on the anthropomorphic taxidermist Walter Potter, ^ 
whose own museum artifacts were auctioned 
off about a decade ago. “I fear much of 
what we show will be controversial, 
confides creahve director Joanna 
Ebenstein, citing the Potter exhibition, 

“His best known tableau Is peopled 
by dead kittens in dresses. Of 
course, they date from a time be- 
fore spaying and neutering, when 
kittens were rouhnely drowned, 
but It still will no doubt offend 
some viewers." 


b'onal stage drama, even with its Shakespearean provenance. 

Yes, the plot, such as it is, is drawn from Macbeth, and so some famil- 

lar^witti-its-ohar'aGtcfs-flnd situations is helpful. Yet that tale 

of murder and fate Is really just a springboard 
for an unforgettable experiential exercise in 
nightmare. Taking place over several floors 
of the McKittrick Hotel, Sleep No More in- 
audience members to explore an 
eerie world where the cast comes and 
goes, acting out scenes expression- 
istlcally Just an arm’s length away. 
In short, In this particular haunted 
house, you're the ghost, quietly 
flitting from room to room and ob- 
serving the actions of its highly 
animated residents. 

And lest there be any doubt on 
the matter, this Is full-on horror, 
not just avant-garde Shakespeare, 
□ripping with madness at every 
turn, and featuring a producBon de- 
sign that accents mystery and dread, 
a work whose genre is never in 
in. A shave with a straight razor Is 
milked for suspense, and a gorgeously slo-mo 
version of the banquet scene Is one of the more 
chillingly spectral things you’re likely ever to 


vites 


questio 


SLEEP NO MORE 






Checking Out Various scenes from Sleep No More at 
the McKittrick Hotel. 
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TIMES SCARE 


One tend over the last decade to which New York hasn't been immune Is 
Uie rise of the horror house, and there are several of these within the five bor- 
oughs, though many are only open in the fall and for select dates 
such as Valentine's Day. | 

Notnmes Scare, however, which is not only open 
all year round but is exceptionally accessible. I 
cated a block off the Intersection It pun^ on 
and across the street from the Port Authority 
Bus Terminal. Typically, a 
takes about twenty minutes, but it 
feel much longer as you navigate this be- 
yond-dark path of corridors while, often 
without so much as a sound, various un- 
nerving residents suddenly appear be- 
side you. Less a haunted "house" and 
more of a series of 
nightscapes- 

bie Saw movies - Times Scare 
decor 

Uie lunatic asylum set. 

One of the things that has made such 
attractions so popular has been tlie zeal of the college-aged per- 
formers. That’s also the case with Times Scare, such is their ghoul- 
ish skill (the chainsaw sequence and the girl who slides under a 
fence to get to you are Just two of tlie standouts) that they really 
seem to have Broadway chops. 

ft's quite a trick that Times Scare pulls 
off; to make one feel stranded on an 
Isolated island of madness only abkKk 
or two from the most densely 
areas In tiietiS. 


Like taking In a show, a visit to a museum Is a standard part of most trips 
to New York. But in addition to Die many woifd-^ous institutions that you'll 
consider, might I suggest one that's frequently relegated to ‘family friendly" 
IS? I'm talking abotjt the American Museum of Natural History, 
for my money tlie clear winner over its rivals In Chicago and 
Washington, D.C. 

ire, you ask? 

ents try to convince their kids that 
;eum of Natural History Is akin to a 
better - it's much closer to an in- 
lausoleum, a showcase for the by- 
methods that are studied by those 
who trek to the Morbid Anatomy Library. And now 
there's ^ added bonus that validates the museum's 
creeping factor: the sweeping “Power of Poison" 

At first jyour suspicions about this ticketed affair, 
August, may seem as though they're 
cute litUe poison arrow frags (live ones) 
venomous spiders (models, magni- 
mix with anthropological tidbits in what 
the 

sual holdings under an edgier 
umbrella concept But the huge exhibit also 
covers the role of poison in literature, myth, 
history and pop culture. Witches, murder- 
brutal despots and archaic totems are 
some of the shades of fun on display. 

installations, ashort film and other engag- 
you really could spend the better . 


hcketing Is keyed to different entry times, but be prepared to wait a 
_ i)lt. Once Inside, move past the opening bottleneck. If possible - It’s not 
a rigid queue although the first 5 to 10 percent of It may give that Impression. 
(amnh.org/exhibitions/current-exhibitions/the-power-of-poisOT} 


over right after the weekday 
at5;30 or 6:00 p.m., 
as the lines will be short or nonexistent. 
(llmesscarenyc.com) 


Still want more? Or are you curious 
about what lies outside the city lim- 
its? Consider picking up a copy of 
J.W. Ocker's The New York 
Grimpendium: A Guide to 
Macabre and Ghastly Sites in 
New Ybrk State (Countryman 
Press, 2012). It features 
loads of Ideas for day trips 






hOR THC SACRA! 
RELIGIOUS GBLT^I 


Tl WEST MIRRORS ThfeJ^AL-Ll EE 
iS or TH)E4aO«£&y<3fflR^ MASSACRE 


D rrriL 9/11. the greatest loss or 
AMERICAN civilians OCCURRED in 
LATE nOVEMBER 1978 On A REMOTE 
PATCH OF LAnO in nORTHEASTERn 
GUYAnA. A FORMER BRITISH COLOnY On 
THE nORTHERn COAST OF SOUTH AMERICA. 
The Jonestown Massacre saw over 900 members of the People’s 
Temple, a soclalist-paraaise-turned-cijlt founded by the charis- 
matic Jim Jones, consume a cyanide-laced fruit drink at the be- 
hest of their leader. Death followed swiftly, and the phrase “drink 
the Kool-Ald" - meaning to thoughOessly go along with something 
without questioning it - was born. (In ail fairness to Kool-Ald, the 



V/ages Of Sin; Victims of the cults henchmen, (topjAJ Bowen 


that was Jones' actual drink ot choice 
^tet da^j Jones subsequently died from a 
' selMhfllcted gunshot wound. 

The Sacrament {onVOD May 1 and limited 
theatrical June 6, from Magnet) is inspired 
by those events. Written and directed by 
American filmmaker Ti West, it employs a 
faux-documentary style to tell the story ot 
Sam (AJ Bowen) and Jake 
(Joe Swanberg), two VICE 
Journalists who travel to Africa 
with a photographer friend to A 

find his missing sister, Caro- U 

line (Amy Selmstz), and film U 

the results. They locate her in | 

the remote Eden Parish, an os- / 

lensibly utopian society over- 
seen by the seemingly kind 
Father (Gene Jones: No Coun- 
try for Old Men). 

But the smiles and un- 
abashed praise for Father rub THE 
Sam the wrong way. The ex- * 

tent of the old man's grip on 
his followers becomes appar- 
ent when he decides that the visitors have 
exposed their community to the corrupting 
Influence of the outside world and that cor- 
ruption must be exterminated. The horrifying 
violence and suicidal behaviour that follows 
will be recognizable to anyone familiar with 
the likes of cult leaders such as Jones, Mar- 
shall Applewhite of the Heaven's Gate sect 
or David Koresh of the Branch Davidlans. 
Both followers and outsiders are shot, poi- 
soned and even set on fire as Father creates 
his own doomsday. 

The Sacrament marks a change In direc- 
tion for 33-year-old West, who until now has 
been best-known tor making slow-burn hor- 
ror films such as The House ot the Devil 
, (2009) and The Innkeepers (201 1 ). In (act, it 
could be argued that The Sacrament is not 
even a horror tilm. Unlike West's other 
movies, there is no supernatural antagonist 
at work here. Instead, Father Is a charis- 
matic, emotionally manipulative man, but 
very much a human monster, which makes 
this West's scariest film of all. 

Likewise, the events depicted In The 
Sacrament are no more awful than what we 
see on the nightly news or in one of VICFs 
video Journalism pieces, but West takes us 
right Into the thick of It with a first-person 
documentary perspective that captures the 
terror on a harrowing personal level. 

Rue Morgue sal down with West at last 
tail's Toronto International Film Festival to 
discuss TheSacrament,Vt\e involvement of 
VICE and producer Eli Roth, and the casting 
of the underrated Jones. We later caught up 
with West by phone in March, the day after 
his return from Glasgow's FrlghtFest,to talk 
further about Jonestown, religion and his 
next non-horror project. 


What sparked the idea for 7/iv SmritinviUf 

I had always been fascinated with Jonestown, and my dream 
project would be to make an eight-part series about It. The rea- 
son for that Is [that] I just think that people see these cults and 
they think about them as these brainless zombies and these 
bad. terrible people, and that's not fair. That’s the way It ended, 
but nobody joins a cult. All of a sudden you're in one; you're part 
ot something. And that manipulation and that abuse of people's 
desperation is really scary In a real-life 
KMCK uwK I jgu 3 iQi gf reasoos why peo- 

ple joined People's Temple in the '60s 
r \ and '70s [was because] it was a very 

revolutionary b'me, and a lot ot the rea- 
^ sons they joined are still really relevant. 

^ Maybe with instant communication 

J f something like that would never happen 

/ ' today, but it's not totally unrealistic that 

y It couldn't. I think that that's scary. 


they wanted out of it. That's what Is so scary 
about it: he did help people. Same thing with 
Jonestown. In the beginning, Jim Jones was 
helping people. When you listen to the people 
in the movie, it's like AJ's character [says]: “t 


people wahtto. 


Do you consider The Sacrament 
a horror film? 

I do. but I think that's 
debatable, i'm not re- 


it- Gene Jones is certainiy 

scary as Father, flow did 

URAIIEIIT y"" 

I was watching an episode of [come- 
dian Louis CK's show] Louis and he had 
about two lines or so as a pharmacist, 
and I said, ‘That's the guy.' We tracked him down, he did an 
audition, and I said, "That's the guy. " The movie is so anchored 
around him that it seems Insane thatthat'stheway thatit hap- 
pened, but truly that's the way that It happened. He resonates 
on screen so powerfully In something as silly as Louis and 
something as tense as that scene In No Country for Old Men, 
and I thought, ‘He has the screen presence to do this." 


Describe the appeal of Father. 

I think a big part of it is he ottered his followers something they 
did not have. If you're alone and you feel like life is an uphill 
battle and someone comes along and says, ‘Hey, let me help 
you,” and no one has ever done that before, maybe you nerv- 
ously accept - except It works and they do help you. That 
is what It is: a guy comes along and promises to help peo- 



itoliliymiAVENGEANl 

PROXY 

starring Alexia Rassmusen, Alexa Havins 

and Joe Swanberg 

Directed by Zack Parker 

Written by Kevin Donner and Zack Parker 

IFC Midnight 

If The Sacrament whet your appetite tor psy- 
chopaths, gun violence and Joe Swanberg, you're 
in tuck. IFC Midnight has just released PfoxylonVOD 
and In a limited theatrical run), which features all of 
the above but in a brutal Hitchcockian thrilier rather 
than a found-footage movie about a cult. Having 
made a markin Indie horror titles such as A Horrible 
WaytoDie, IfffSand V’oo'reAfe«(fiW#f56i-where 
we loved him as the smarmy, seemingly ii 
lible older brother - the actor/writsr/di- 
rector is dropped into the middle of Zack 
Parker's tale of pregnancy, deception and 

Warlsh Alexia Rassmusen stars as Es- 
ther, an introverted single mother-to-be. 
who’s hideously assaulted with a brick, 
loses her baby anS> gains some nasty 
scars- physical and otherwise. As police 
search for her mysterious assailant, she 
joins a support group lor grieving moth- 
ers, where she meets Melanie (Alexa 
Havens), an empathetic shoulder-to-cry- 
on, who claims to share her pain. When a 
chance encounter raises questions about 
her new friend, Esther decides to - 

Annnd, we're gonna stop right there. 

To say much more would spoil a film 
that runs on pulpy plottwists and shifting 
character allegiances. Proxy demands that you just 
let It pull you in. 

From this miasma of Hitchcockian lies, guilt and 
criminal behaviour emerge two of the film’s most 
interesting characters: a tattooed lesbian nut-job 
named Anika (Kristina Klebe) and Melanie's emo- 
tional powder keg of a husband, Patrick. Swanberg 
(below) plays Patrick, anti goddamn is he ever at his 
most Swanbergian as a dorky, angst-ridden 
schmuckonthe edge. 

Memorable characters, a great (again, Hitchcock- 
ian) score and that twisted plot make up for some 
weak supporting cast the flat lighting and a two- 
hour running time that could stand to shed twenty 
minutes. Proxywon't make film of the year, but god- 
damn will it ever keep you guessing as you wonder 
what nasty surprise is coming next. The best of ’em 
invotves Swanberg, a shotgun and some slow-mo- 
tion splatter that'll stick to yer eyes. Go Joel 


aiiy mat inieresieo or put 
that much weight on 
what are considered 
genre labels. But could 
' see people saying it's 

not a horror movie. 
That's fine, that doesn't 
bother me.To me, it's as 
— • horrific as any other 

movie I've ever done. 
There’s just no super- 
natural element. So I guess the question Is, if it does- 
n't have supernatural elements, is It a horror movie? 
Is 5e7er?a horror movie? It’s about a serial killer who 
is killing people in grotesque manners, is Silence of 
the Lambsa horror movie? Yeah. It's about a canni- 
bal and another serial Killer. But people don’t call 
% them that. They call them thrillers because there isn't 
■ a supernatural element to them, therefore it must 
not he horror. I guess it’s subjective, but to me, It’s 
horror. 

How Instrumental was Ell Roth in 
getting The Sacrament made? 

I don't think if could have been made had he not 
connected the dots tor it to happen. He was a great 
producer because the Pest producers are the ones 
who want directors to make their movie. He didn't 
want to make an Eli Roth movie through me. ... He 
said, “If you need anything, let me know, and if you 
don't, I can’t wait to see it.' He kept me in a position 
wnere I could work with my people and do anything 
; I wanted. 

WCE has evolved from a free Mon- 
treal-based magazine into a global 
youth culture brand that doesjour- 
nalisRi that appeals to twcntysome* 
^things. Why get them involved? 
-because I think having a real company be a part of 
l(^ends the life of the movie. You might see VICE 
in the real world and think, “Wow, this is the thing 


that could actually happen." So I think it made the 
movie resonate longer. The video journalism that.;:; 
they do is very cool. It doesn’t feel like they have aliijfif 
agenda. It doesn't feel like they lean to the left orld i' 
the right. It feels like they are being honest about.- , 
what their reaction to different things is. The medlfe . 
has become so convoluted, especially in the Swiius. 
they are one of the few [outlets] that I think [givesr 
an honest portrayal of what they’re doing, and they 
are one of the few outlets that would break a story 
like this. ri 

As you have said, it can be debated 
whether or not The Sacrament is a 
horror film. Your next movie is a - 
western. How important is it that 
you not be seen as a genre director? 

I don't know If it's that important. That said. I'm going 
to take a break from making horror movies for a Iltde 
while. I’ve made basically seven movies In a row in 
less than ten years. That's a lot. And that's not a lot 
In the sense that I'm done with It, but 1 don't want to 
repeat myself. And The Sacrament is a good exam- 
ple of me not repeating myself, In the sense of hav- 
ing one foot tn, one foot out [of horror]. 

Finally, what is your opinion of reli- 
gions and cults? 

I fhink you should always remain objective about 
what’s going on because i think anything - whether 
it's a political situation, a religious situation - can be 
easily manipulated. You can become very easily 
aligned with something that's different from what 
you intended. Like I said, nobody Joins a cult. I grew 
up Catholic, but molesting children, that's like, 
“What?!” I've become associated with something 
because I'm Catholic. So It's like anything tnat you 
align yourself with, you have to be careful of how it 
becomes manipulated. ... But a cult Is a small spinoff 
from that, and when you get a small Insular world, 
like, for instance, Jonestown, I think it becomes very 

dangerous. 9 



■ but the final shot of 1983's Sleepaway Camp is by far the what-the- 
* fuckest of them all. And that’s just one of the reasons that neatly 31 
years after its premiere, writer/director Robert Hiltzik’s lurid curiosity is get- 
ting the special edition reissue treatment. Forfansof '80s horror, S/eepaivay 
Cam/j Joins Friday the 13th and The Burning to tom the unholy trinity of 
summer-camp slasher flicks. By the time it hit screens in November 1 983, 
Jason Voorhees had hacked his way through three installments, and The 
Burning had enjoyed a number of re-releases since its initial May 1 981 
opening. Curiously, Hiltzik, then a film student at NYU, says he wasn’t influ- 
enced by any of those films. 

"I cannot say that I was specifically a fan of the horror 
genre when I made Sleepaway Camp" admits Hiltzik, 
now an attorney. "As I developed Sleepaway Camp, I did 
study the genre more than I had in the past.” 

Sleepaway Camp opens in 1 975, when Angela Baker 
(Felissa Rose, above) witnesses the deaths of her brother, 

Peter, and their father in a boating accident. She's then 
sent to live with her batty Aunt Martha and protective 
cousin, Ricky (Jonathan Tiersten). Eight years later, 

Martha sends Angela and Ricky to Camp Arawak for a few 
weeks of awkward socials, homoerotic baseball games 
and, eventually, grisly violence. Angela, moony-eyed and 
almost mute, becomes a target for the camp's procession 
of pedophiles, bullies and queen-bee bitches, most of 
whom are then felled by the mysterious killer. 

Unlike its contemporaries, Sleepaway Cam/? kept the red stuff at a trickle 
instead of a flood. There are only a couple of gore shots, but that’s not to 
say the kills are dean. The camp’s cook is nearly scalded to death shortly 
after he tries to molestAngela, his skin bubbling and popping as he writhes 
on the kitchen floor. Later, a bully is trapped in a bathroom while the killer 
dumps a hive full of bees Into his stall. 

"I wanted to avoid gratuitous bloodletting, and focus more on the cre- 


ativity of the demise,” Hiltzik notes. “[0 did not want the blood to obscure 
the method. [That's] kind of like pouring ketchup mi a finely prepared steak.” 

In the gory heyday of slasher horror, the film might have amounted to little 
more than a blip on the radar if it hadn’t been for its mindfuck of an ending: 
after she's literally caught red-handed and naked with a severed head in 
her lap, it’s revealed [WARNING! SPOILER ALERT!) that Ahgela is actually 
Peter. Auht Martha already had a boy, so she raised Peter as a girl. (A flash- 
back Implies that Peter was already primed for nuttiness, having once 
caught his dad canoodling wrth another dude.) Sleepaway Camp's final, 
nightmarish image is a full-frontal shot of Angela/Peter, naked, wild-eyed, 
bloodied and hissing, penis on full display. 

It's tempting to view the film as a savvy commentary on gender and sex- 
uality in horror cinema - and a thorough pantsing of the 
Rnal Girl trope - but Hiltzik insists he had no such high- 
minded intentions. 

“The issue of gender... was simply one of the storyline 
vehicles in the film, and a means to the ending.” he notes. 

Besides Sleepaway Camp. Hiltzik’s film career was un- 
remarkable. He had no involvement in a pair of sequels, 
1988's Unhappy Campers and the following year’s 
Teenage Wasteland, both of which cast Bruce Spring- 
steen’s kid sister Pamela as Angela. Hiltzik returned to the 
franchise in 2008, along with ohginal stars Rose and Tier- 
slen, to write and direct the poorly received Return to 
Sleepaway Camp-, otherwise, his professional efforts have 
been devoted to his law practice, with the occasional con- 
vention appearance. 

Scream Factory's special two-disc Collector’s Edition reissue honours the 
movie with a 2K scan of the original negative, new commentaries and in- 
terviews, a short film, a music video and new cover art by Nathan Thomas 
Milliner. 

“I am amazed that [Sleepaway Camp] has stood the test of time as it 
has,” he says, "I do not go to a lot of showings, but when I do I am always 
surprised and gratified at how new generations have embraced the film.” 
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IF A HITCHHIKER FALLS IN 
THE OUTBACK... 


-smilirg, “How'ya going, mate?" 
ct that micii of his prey is human, 
e piot has UicK tracking and bru- 
ung backpackers who stray too 
lory or motivation is given, whioh 
lythicfiavojr to things, indeed, the 
ictive when Miok is nowhere to be 
m out there in the dark, waiting, 
3’s staiking the audience. Another 
hiitsbc twistiness: it's hard to pre- 
luarry wiii survive, and so we feei 
reliable POV character. 

.ean doesn’t seem quite aware of 
his own strengths - or, to be 
more fair, his ambitions to open 
things up for more popuiist 
thriils often get the best of him. 
There are too many car-chase 
scenes (granted, these set 
pieces are weil executed] and, 
as if unsure of what to do with 
a monster who commands the 
screen for long stretches, he 
has Mick delivering endless 
Kruegeresque one-liners. As- 
tute viewers will also see 
shades of fhe classic Road 
Games, Rob Zombie’s early 
quasi-transgressive flicks, and 
straightforward action-adven- 
fure farei\aMadMax\nWolt 
OeekZ.The result isafilm that 
certainly never bores, but also 
never really achieves a point of 
I - or the wicked gut punch of Its 

PETER GUTIERREZ 


ALIEN SEX FIEND 


ALMOST HUMAN 

starring Graham Skipper, Josh Ethierand Vanessa Leigh 
Wntten and directed by Joe eegos 
IFC Midnight 


Gegos' crowd-pleasing 
shocker i»i1 tenlbly inven- 
tive, but ft's an oddly charm- 
ing tirowback to the sort of 
ghmy, slimy scl-fl horror that 
used to crowd video-store 
shelves. 

His Quick-and-dirty debut 
is a little an Hre in the Sky 
and a whole lot Invasion of 
the Body Snatchers (the 
1 978 veision), with plenty of 


Hi] the gaps. It begins with a fantastically tense, aeepy 
sequence set in rural Maine, circa 1937. Seth (Graham 
Skipper) has apparenty just witnessed the roadside alien 
abducbon of a friend, and triegto hole up In the home of 
Mark (Josh Ethier, who also edited and co-produced the 
Him) and Jen (Vanessa Leigh). 

To Seth’s wide-eyed horror, Mark goes outside to in- 
vesbgate and gets sucked into the sky. He reappears two 
years later, naked and covered wiffr goo, and quickly em- 
barks on a gory murder spree. This version of Mark is 
not human, but he's sbll got eyes - and a gross mouth- 
tentacle thing - for Jen, whom he wants to Impregnate 




with his alien baby. Much bloody mayhem ensues as 
Seth tries, sometimes hilariously ineffectually, to sort 
thinssout. 

There aren'tany original ideas In Almost Human, but 
its strength lies in how well it combines two subgenres 
- straightforward slasher flicks and paranoid alien-lnva- 
slon yams - that usually exist In separate parts of the 
horror universe. There's not much to the script, but at a 
brisk 80 minutes, the credits are rolling before you have 
time to notice -or, at least, to care. Begos and company 
build tension with long takes and snappy editing, and the 
FX are mostly practical and surprisingly ambitous given 
their fire-sale budget. The filmmaker Is obviously a big 
fan of '80s horror, and he channels the era's analog spirit 
without getting too caught up in gimmicky stylistc tics. 
The end result Is never really surprising, but it's a lot of 
high-spirited fun. 

APRIL SHELLINGS 


NO ONE HOME 


DARK HOUSE 

starring Tobin Bril, Luke Kiel ntank and Anthony Rey Perez 

Directed by Victor Salva 

Written by Charles Agron and Victor Salva 

They say that everything happens for a reason. In Vic- 
tor Salva's new movie. Dark House, pretty much every- 
thing happens, and most of the time It’s for no reason at 
all. 

Nick (Luke Kleintank), a perpetually anguished 23- 
year-old with psychic abilities beyond his control, Ison a 
mission to claim his family estate and, if possible, meet 
his estranged father, who may or may not be Satan him- 
self. With his best pal, Ryan (Anthony Rey Perez), and 
pregnant girlfriend. Eve (Alex McKenna), he ventures into 
the forest to find Wormwood, a legend-soaked house left 
to him In his recently deceased motier's will. 

When they finally locate the manor by sheer luck, they 
are greeted by a grizzled, long-haired caretaker/sguatter 
named Seth (Saw's Tobin Bell) who has a literal axe to 
grind when it comes to trespassers. At his command Is 
asmall army of similarly gnarly axe-wlelding henchmen, 
whose simian-llke attacks on the group (which now In- 
cludes a trio of land surveyors. Including A Christmas 
Story’s Zack Ward), send Nick and company fleeing for 
their lives. Escape Isn't an option, however, as all roads 
strangely lead back to the decrepit mansion. 

All the while the townies, under the hypnotic Influence 
of a mystical voice that communicates though air ducts, 
seem to be gearing up tor a biblical -style showdown with 
Wormwood's resident guardsmen. If it seems as though 
things have gone off the rails of logic, cohesion and old- 
fashioned sensible decl- 
slon-maklng, well, they 
have. 

Recalllhg a thousand 
Ideas that came before it 
(Including Salva's own 
Jeepers Creepers - seri- 
ously, what's up with the 
highwayman coats?). Dark 
House Is a weird mess of 
wackiness. The unpre- 
dictable story almost 
works, but unfortunately 
becomes a case of too 
many Ideas fumbled by a less-than-capable director. At 
times the actors' struggle to conjure some kind of chem- 




istry Is scuirm-inducing, an issue that also falls squarely 
on Salva. Most tragic of all is that even the frizzy-mul- 
letted Bell can't find a consistent rhythm. Dark House, 
with its few Interesting plot points and small handful of 
good gore gags, still feels vacant 

TAL ZIMERMAN 


THICKLE-DOWN EFFECT 


BLACK WATER VAMPIRE 

starring Danielle Lozeau, Aninony FaiMllI 

and Andrea Monler 

Written and directed by Evan Traniel 



proved, you do need to dig up a few fresh Ideas out there 
amongst the rocks and twigs. 


DAVE ALEXANDER 

bwFtoSbe 


Did you feel cheated by the Blair Witch Project be- 
cause It didn't actually show a witch? Do you believe that 
monsters should live in the woods, not in the mind? Do 
you delight in the fact that the mortality rate of an ama- 
teur documentary 
film crew in the 
movies is many, 
many times higher 
than that of everyone 



goddamn vampire. 
Id It because wanting to see what the 
e is half the reason to watch these 
there is a bit of mystery wrapped up 
llboogery, plot-wise this is yet another 
r Witch Project 

liliar? Plucky greenhorn female doc 
sll crew out into the woods to investi- 
d involving missing locals; crew gets 



Lred creature for sure, but d you've watched thetai^r, 
you've already gotten a good look at It, and well, there's 
not much else to look forward to here. Aside from per- 
haps a fantastic performance from the underrated Bill 


HAPPY CAMP 

starring Josh Anthony, Anne Taylor and Mi 
Directed by Josh Anthony 
Written by Josh Anthony, Mi 
Flower Fllms/Hogtown Productions 


Rangois Rabelais once famously declared that "A bel- 
lyful is a bellyful." No doubt If the Renaissance writer and 
physician had been forced to digest the unceasing slop 
of fourid-footage films unearthed In recent years, he 
would have been sick to his stomach. Happy Camp- an- 
other tired addition to this ever-expanding subgenre - 
contributes nothing new but does conf rm one ineluctable 
fact fifteen years after Its release. The Blair Witch Project 
still casts a considerable shadow over contemporary hor- 



Josh Anthony) and Ted (Teddy Gilmore). Together they at- 
tempt to document Michael’s emotional journey back Into 


CII[IiI«I:A!T 





tte dark recesses of tils childhood, but their pursuit of Herz, the team behipd Troma Films, cap (and do) pretty 
the truth leads them into the clutchesot something mon- much shit out anything and have it reach some level 
strous... ot success. The Troma Team's latest turd In the clne- 





TAL ZIMEftMAN 


NEEDS REDEEMIN’ 


HOLY GHOST PEOPLE 

starring Emma Graenwell, Joe Egender 
and Srendan McCarthy 
Directed by Mitchell Alderl 

Written by Kevin Arb'gue. Joe Egender, Mitchell ARIerl 
and Mil Flores 


Clocking in at a measly 75 minutes, H^yCampsW 
outstays its welcome. Anthony's attempts to invest the 
narrative with some emotional shading staggers under 
the weight of the scTipt’s vacuous characters and under- 
nourished plot. He also fails to make effeotive use of the 
atmospheric woodland scenery, though the addition of 
several talking heads -convincing-looking yokels replete 
wHh missing teeth and Jaundiced eyes - does give the 
proceedings a curious veracity (as it did Blair Wilcti. 

Ultimately, Happy Camp demonstrates that simply 
replicating a successful formula does not ensure pros- 
perity. The scares are tepid and the resolution ot the film's 
teasing central mystery Is laughably underwhelming. V^t, 
tike other recent found -footage efforts such as Hollow, A 
Night in (fie Woods and the similarly themed The Bigfoot 
Tapes, Happy Camp does achieve a fleeting Intensity and 
faux-solemnity that compels one to keep watching - 

is evaporating. 

MICHAEL DOYLE 


STOOL SCHOOL 


RETURN TO NUKE 'EM HIGH: 

VOLUME 1 

starring Lloyd KsuhnaniAsta Parades 

and Catherine Corcoran 

Directed by Lloyd Kaufman 

Written by Travis Campbell, Lloyd Kaufman, et al 

Anchor Bay 

For all of their hard work in developing an unlikely 
but rock-solid fanbase, Lloyd Kaufman and Michael 


matic punchbowl sees a re-enrollment In their fabled 
irradiated collegiate In Return to Nuke 'Em High: Vol- 
ume 1. 

In the updated Iteration, the nuclear threat of the 
first film is replaced by Tromorganic Farms, a trendy 
but shady natural food company fronted by Lee Har- 
vey Herzkauf (Kaufman), After their toxic aco mix is 
served a students at the 
stereotype-filled Tromavllle 
High, all hell (or this sub- 
moronic equivalent of It) breaks 
loose as the glee club trans- 
forms into the original film's 
punk posse, The Cretins. The 
gang drives around »wn caus- 
ing stock-footage mayhem, 
singing barbershop harmonies, 
masturbating, beating women 
- you know, hilarious stuff. 

After some typical scenes of 
sweet fuck ail, two of die 
stereotypes. Tightwad Blogger 
(Asa Paredes) and Rich Girl with a Pet Duck (Cather- 
ine Corcoran), hook up at a house party and show 
signs ot the same infection that befell The Cretins. 
Tightwad Blogger now has a giant prosthetic cock, 
and Rich Girl sprays toxic venom from her boobs. Of 
course, none of this really leads anywhere except a 
the doorstep of me gags these set pieces were in- 
vented tor. We ultimately end up back at Tromavllle 
High, where the threat of Volume 2 oozes down the 
leg of a glti having her period In the shower. 

Myspace, diabetics, Obamacare, recreational cut- 


XLralor Media 

The t967 documentary Holy Ghost People Is a 
haunting look at a small Pentecostal community in 
West Virginia and Its penchant for snake handling, 
speaking In tongues and convulsive dancing. But sd- 
though they borrow the title of that movie, as well as 
the general Idea, filmmaking team Mitchell Altlerl and 
Phil Flores (a.k.a. The Butcher Brothers) 
and CO. squander the frightening poten- 
tial of their theme. 

More of a Southern Gothic thriller. 
Holy Ghost People concerns a bartender 
named Charlotte (Emma Greenwood), 
who convinces Wayne (Brendan Mc- 
Carthy) - a man she just met - to chauf- 
feur her on a mission to retrieve her 
sister, Liz (Buffy Charlet), from Sugar 
Mountain, a religious hipple-llke com- 
mune in Tennessee. 

Led by preacher Brother Billy (co- 
writer Joe Egender). who sports a 
skewed Big Boy Burger hairstyle, this community of 
creepy Christians devotes Itself to the Church of One 
Accord; dally services Involve country music, deadly 
snakes and f agellatlon. Posing as afather and daugh- 
ter, Wayne and Charlotte ingratiate themselves with 
the cult, only to find Liz missing and unknown to the 
residents. They soon discover that Liz's disappearance 
Is tied to Sugar Mountain's unorthodox religious prac- 
tices. which are even more ghoulish than Brother 
Billy’s haircut 

Overly polished, with actors who look more like 








THE RETURNED 

starring Kris Holden-Ried, Emily Hampshire 
and Shawn Dayle 
Directed by Manuel Cartaalte 


riPljUi' 


At this point, the zombie subgenre has been done to 
|un)cleath. Tiie Returned is a breath of fresh air from ttie 
mindless CGI-Infused gorefests we've come to expect, how- 
ever, because celebrated Spanish writer Hatem Khraiche de- 
viates from the tried-and-true zombie movie formula by 
shipping straight Into a post-apocalyptic context In which 
the Infected are a stigmatized minority Instead of an Insur- 
mountable threat. 

Having narrowly survived two zombie outbreaks. human% 
has finally discovered the cure: a dally dose of Return Pro- 
tein, which keeps those Infected (“the Returned") from turn- 
ing. Predictably, die 
Returned are feared and 
reviled by the rest of soci- 
ety, who view the Infected 
as a drain on medical re- 
sources, as well as a lia- 
bility to the human race. 
Asa leading doctor In the 
research and treatment of 
them, Kate (Emily Hamp- 
shire) must regularly fight 
against state-sanctioned 
cutbacks and anb-Re- 
tumed extremists to keep 
the program alive. But 
when the supply of Return Protein runs short, she must com- 
pete with the rest of the desperate population to secure a 
supply for her Returned lover Alex (Kris Holden-Rled). 

The Returned focmes on what made the classic zombie 
flicks so powerful In the first place: social commentary. The 
main themes here are analogous to several social Issues of 
recent decades: discrimination against those diagnosed with 
HIV/AIDS, antl-aborbon demonstrations and attacks on clin- 
ics, and the controversial HPV vaccine, to name a few. The 
most chilling aspect of die film Is what happens when Kate 
and Alex reach out to trusted friends once the Return Protein 
becomes scarce. The implication that humanity Is its own 
worst enemy Is familiar Romero-esque territory that this film 
takes on with a novel spin. Packed with social commentary 
and drama, die result Is a chilling thriller thatllngers In the 
mind long after the credits roll. 

ANDREA SUBISSATI 


SPLASHER SLASHER 

aaaagawg PDRN SHOOT MASSACRE 

Lost Empire Films 

This movie had me at Porn, so It's pretty convenient that It turned out to be a 
horror film, too. Set mosby within a creepy, low-budget movie set, Pom Shoot 
_ Massacre follows an arrogant director who^ trying to make the best porno of 

*“^1^ his career, replete with S&M, a threesome and a horny midget with a mighty big 
|W I dildo. But Just as the lube flows and the moans grow, the talent starts getting 

BijJ whacked off - and not in the good way. Anyone looking for copious amounts of 

T&A won't be disappointed, as the first naked girl appears a mere fifteen seconds into the film. But if 
you're seeking some serious slasher action I'm afraid you're going to come... up high and dry. 

BODY COUNT: 11 

LAMEST DEATH: Throat slit on the toilet, while wearing a pair of Uggs 

DfREGT-TO-ViSEO KILLED THE TV STAR 

g — SORORITY PARTY MASSACRE 

Anchor Bay 

Apparently this is where television actors' careers go to die. Starring Kevin Sorbo 
kljik (Ani}rB/7ieda),Richard Moll {Night Court/ and Ed O'Hoss {Six Feet Under), Sorority 
* " Party Massacre follows a cop with anger management issues who agrees to 
find his boas' lost daughter, who was on a road trip to meet up with some of her 
CS| sorority sisters. Though it starts off looking like Scream 5, it quickly devolves 
into a mash-up of Reno 91 11, a lingerie ad and a hip-hop video. The only high 
points are a couple of good plot twists and the performances of actors Leslie Easterbrook (The Devil’s 
Rejects/ and Thomas Downey {Frankenstein Reborn), who do their best with a horrible script If that 
ain't bad enough, the filmmakers set it up for a sequel! 

BODY COUNT: 10 

LAMEST DEATH: Strangled by a girl wearing a pair of Uggs 

DEATH OF THE PARTY 

BABYSITTER MASSACRE 

Independent Entertainment 

It's Halloween night time to get drunk, dress up in lingerie and have a pillow 
fight! No, not me- I'm talking about the gils in Babysitter Massacre, who gather 
k on All Hallow's Eve to party-mourn the loss of one of their friends, a former 

H babysitter, who was kidnapped and killed seven years earlier. But, uh-oh, some 

of their group have been abducted, tortured and killed by a sadistic masked mur- 
derer, who is sending pics of his gruesome crimes to the other partygoers, who 
think it's all just a harmless Halloween prank. Writer/director Henrique Couto might have filmed this 
with the change he found between his couch cushions but don't let that dissuade you: it's still a fun, 
gory romp that hearkens back to the heyday of B-slashers. 

BODY COUNT: 20 

LAMEST DEATH: Knifed on a bed filled with candy... ugh! 
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ANGRY NAZI ZOMBIES 

Directed by James Eaves, Pat Higgins 


Stiff upper lips meet stiff jpper and 
lower everything when the indead invade 
Britain In this low-budget anthology. Well, 
I mosgvBri t ain,..'Qiefet seQmentJaines 
I Eaves’ "Medal of Horror" starts in jolly ol' 
England, where a soldier is sent on a 
probable suicide mission to Germany to 
le a former fling from the Nazis, In 
I particularadementedfemaleofficerwho 
is bringing the dead back to life to tight on. 
It starts slow and goosesteps Into com- 
plete slapstick by the time an angry (well, duh) Nazi zombie shows up and 
(Inexplicably) kung-fu flgh^ aWWI biplane pilot zombie (also angry). 

Segment two, Alan Ronald's "Harriet's War," Is the best of the bunch, as it 
centres around the original premise of a sassy female paranormal investigator 
(Harriet) who shows up in a sleepy English town to probe a series of murders 
and discovers a (tenuous) Nazi zombie connection. Nice to see a female pro- 
tagonist in a war-homor story. 

Lastly, Pal Higgins’ serious "Devils of the Blitz" stretches the concept even 
further when three generations of a femily are trapped in a house during a 
Nazi bombing raid with some crittersthat belong In a Frank Henenlotler film 
- and sure aren't Nazi zombies. 

Angry Nazi Zombres' very low budget 
means some cheap costumes and stilted 
performances, but there’s fun to be had, 
especially when Harript Is on the case. 
Keep calm and carry on killing the un- 
dead, after all. 

CODE RED 

DIrecled by Valeri Ikilev 
eOne 

The Nazis aren’t the only ones with a 
taste for reanimatjon, it seems. In Code 
Red, a Bulgarian town is overrun with 


''zombies" when a canister of Russian WWII-era gas that gives its vicbms a 
case of 28 Days Lafer madness finds its way out of a storage facility. Trying 
to fight his through the chaos is a squared-jawed US Special Forces soldier 
sent in to investgate. With a military doctor and her daughter in tow, they 
face not just the running, biting ghouls, but also the standard-issue corrupt 
local military, as well as hazmat suit-wearing forces widi orders to extermi- 
nate everything Jfiat moves. 

Director Valeri Milev delivers a^tot-paced action-h omgr flic k that looks_ 
great and has some decent blood 'n' guts gore, but Is as generic a: 
and G.l. Joe-looking hero. The best sequence is the opening fight bi 
German and Russian forces, set during the Bathe of Stalingrad, which ju 
goes to show that they don’t make military meat-bag battles like they ur 


OUTPOST; RISE OF THE 
SPETSNAZ 

Directed by Kieran Partier 
XLrator 

Hold on to your hulking undead biceps 
-the Oufposfsaga is on the move, this 
time back to the roots of the story in 
wartime Nazi Germany. The firstfilm.from 
2007, follows an elite military team enter- 
ing a secret bunker, only to discover it's 
full of Nazombies that have been kickin' it 
since WWII; the second installment. Black 
Sun (201 2), joins military efforts to contain 
and clean up the spreading undead out- 
break; and now we return to the bunker 70 years earlier to flesh out the dia- 
bolical history of the place and the Teutonic devilry that spawned it. 

After elite Russian Spetnaz soldiers are captured, they’re senttothe bunker, 
where mad science, zombie fighting and escape plans ensue. It’s a simple 
plot but effective enough for a two-location movie. Kieran Parker, a producer 
on the previous Ou^xsts, takes over directing duties from Steve Barker. He, 
along with screenwriter Rae Brunton, delivers plenty of army action, some 
good or zombie gpre and a few original ideas to keep things cooking along. 
Sure, the plot is cartoonish, but AtooffheSpetsnazis well made, and, really, 
what do you expect from a movie with a cover like that? At least they didn't 
caW'APumpingIron... Crosses.9 
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MfHEN TINNEY MET TAWNY 
WITCHB0ARD(1986)“""'» 

StHrIng Todd Allan, Tawny KItaan and Staphen Nichols 
Written and directed by Kevin Tenney 
SlKwt! Factory 

Ah, 1986: whal a helljva year for horror movies. 
Theatreswerefull offhe likes of from Beywfrf, The 
Texas Chainsaw Massacre 2 and Cronenberg's 
The Fly. and wrapping it all up 
on New Year’s Eve was a box 
office wannabe hit called 
Witchboard. 

Originally titled Ouija. the 
film's production company had 
to rename It because they 
feared a lawsuit from Parker 
Brothers, which had been pro- 
ducing the infamous talking 
board of the same name since 
1966. 

The movie would be 
writer/director Kevin (Night of 
the Demond\ Tenney’s directo- 
rial debut, spun off from a film 
project he had put together while attending USC 
as a film student. Tenney had been impressed by 
the way that Linda Blair’s character, Regan, used 
a Ouija board in The Exorcistto contact Captain 
Howdy, but felt that it had never been explored to 
its full potential. 


The film begins at a party when a Ouija board is 
brought out as a mild curiosity - but its novelty 
quickly wears off after a malevolent spirit takes 
over the board In order to possess the beautiful 
woman who's been using it to talk to a dead child. 
Though it featured a highly competent cast of tel- 
evision and movie actors, 't was most notable for 
starring a very sexy Tawny Kitaen, who had be- 
come every teenage boy’s ultimate fantasy girl for 
her memorable appearances in a couple of Whites- 
nake videos. 

The folks at Shout! Fac- 
tory have really gone all 
out, summoning all the 
spirits they could with this 
stunning Blu-ray release, 
which Includes a slew of 
vintage interviews, mak- 
ing-of featurettes, photo 
galleries and trailers. But 
what will really pop your 
planchette is the new 45- 
minute feature Progressive 
Entrapment The Making of 
Witchboard, which has 
some really in-depth inter- 
views with nearly all the major players - from in 
front of and behind the camera - relating stories 
about running gags, nude scene regrets and the 
raunchy rendezvous between Kitaen and OJ. 
.Simpson. That’s Just gross. 

LAST CHANCE LANCE 



THE WZARDS OF OZ 
DZPLOITATIDN TRAILER EXPLOSION™ 

iRtervislon 

Oyl Throw another trailer compilation on the bar- 
bie! In the tradition of Synapse’s 42nd Street For- 
ever compilations, comes Ozploitation Trailer 
Explosion, a madcap collection of almost 65 pre- 
view reels for a wide swath of Australian horror, 
action and exploitation flicks. Ever since Not Quite 
Hollywood opened Western eyes to the Down- 
Under delights of fhe Aussie genre scene, we’ve 
been treated to a steady stream of bizarre and un- 
sung classics from the 1970s and ’80s on home 
video. Ozploitation Trailer Explosion is a fun survey 
of the era, highlighting some of the country’s 
wildest drive-in movies - both familiar and un- 
known. 

With about one-third of the two-hour disc de- 
voted to scary movies, there’s a lot to go through, 
Most of the expected entries are here, including 
Patiick, Dead-End Drive In, Stunt Rock and Road 
Games. But the real fun of the disc is in the pre- 
views for obscurer flicks such as Next of Kin, a 
stylish thriller about a woman whose past comes 
back to haunt her at a creepy old folks home, or 
Colin Eggleston's Cassandra, featuring a creepy 
kid who appears in the titular character's night- 
mares. Even Inn of the Damned, a western/old 
dark house mash-up, looks as though it has some 
Interesting moments. Not so coincidentally, inter- 
vision’s sister com- 
pany, Severin. has 
released many of 
the films featured on 
this disc, including 
Thirst, Dead Kids 
and Nightmares. 

You can also 
check out dozens of 
other trailers, such 
as Australia’s run of 
homegrown sex 
comedies starring 
fictional heroes such 
as Barry McKenzie 
and Alvin Purple, or witness the country’s fascina- 
tion with the auKtmobile, as highlighted in The Cars 
That Ate Paris {a.k,a. The Cars That Eat Peopidi, 
The FJ Holden and Freedom. And, of course, pro- 
lific Aussie director Bnan Trenchard-Smifh is well 
represented on the disc, which includes theatrical 
ads for Turkey Shoot, The Man from Hong Kong 
and BMX Bandits. 

What’s interesting about these trailers, when 
watched together, is how many ot the films have 
a foot firmly rooted in art house. There are no 
straightforward teen slashers or gimmicky high- 
concept horrors, which seem to dominate the 
genre output of other couhtries. Instead, Australian 
honor is flush with genuinely stylish shockers star- 
ring actual adults (see Road Games Snapshot and 
even The Survivoi). That’s not to say these films 
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are among the country’s chief cinematic exporte, 
making this trailer compiiation the perfect accom- 
panimert for those last few cans of Fosters in the 
fridge. 

PAUL CORUPE 


GBDB ZEALAND 


veaied, we have no idea who or what is uitimateiy 
behind the crimes. The answer iies somewhere 
deep In the town’s dark past and is iikely con- 
nected to the bizarre experiments 
happening behind ciosed doors on 
campus. It's an intriguing variation on 
'80s slasher conventions eievated by 
a coiourfui cast that Inciudes Louise 
Fietcher {the infamous Nurse Ratchet 
from One Flew Over the Cuckoo's 
Nest\ and Fona Lewis {The Furyt. 
along with a mesmerizing score from 
krautrock iegends Tangerine Dream. 

As usual with Severin, this release 
features both a DVD and Biu-ray 
copy of the fiim aiong with extras 
that Inciude commentary tracks and 
an interview with makeup effects 
artist Craig Reardon {Poltergeisti. who breaks 
down the gore effects he was forced to puil off on 
a shoestring budget (sometimes using actuai 
shoestring!). 

if you shuffie off this mortal coil before getting 
around to checking out this oddity, I wouldn't lose 
any sleep over it in the afterlife. But as a compe- 
tently constructed, curiosity piece from a bygone 
age. it's well worth a viddy. 

STUART F. ANDREWS 


mm BACK IN THE DAY 


THE BEAST FROM HOLLOW MOUNTAIN 
(195B) 

starring Guy Madison, Patricia Medina and Carlos Rivas 
Directed by Edward Nassour and Ismael Roditguez 
Written by Robert Hill and Jack DeWItt 

THE NEANOERTHAL MAN (1953) 

starring Robert Skayne, Joy Terry and Richard Crane 
Directed by EA Dupont 
Whtten by Aubrey Wisberg and Jack Pollexlan 
Shout! Factory 

Shout! Factory has made a name for itself by 
releasing a load of ’80s slashers and cult gems, 
so this double bill of the colourful, giant monster 


DEAD KIDS (1981)"""*" 

starring Michael Murphy, Fiona Lewis and Louisa Fletcher 

Dkected by Michael Laughlin 

Written by Bill Condon and Michael Laughlin 

Severin Films 


Originally Ctled Strange Behaviour, this oft-ne- 
glected entry in the sparsely populated kiwisploita- 
tion canon was intended to be a satire of 1 950s 
horror movies and the first of a trilogy of "strange" 
films. Unfortunately, when director Laughlin’s 1983 
follow-up Strange Invaders performed poorly at 
the box office, any plans for a third installment 
were permanently 
canned. 

Co-produced by 
British actor David 
Hemmings {Deep 
Redi and quintes- 
sential ozploitation 
producer Antony I. 
Ginnane {Patrick), 
Dead Kids Is set in 
the sleepy town of 
Galesburg, Illinois, 
although it was ac- 
tually shot In Auckland, New Zealand. It concerns 
the misadventures of one Pete Brady (Dan Shor), 
a high school senior who gets into a bit of bother 
trying to make some pocket money from partici- 
pating in psychological experiments conducted at 
the local college. He should have listened to his 
dad, local police chief John Brady (Michael Mur- 
phy), who strictly forbade him from going near the 
place. Meanwhile, Chief Brady's got his hands full 
ttylrg to capture a masked killer and his crew who 
are running around town hacking and slashing 
anyone unfortunate enough to cross their path. 


movie/western mash-up The Beast of Hollow 
Mountain (1 956) and black-and-white mad sci- 
entist flick The Neanderthal Man {^^53) was un- 
expected. 

One of the first films to mix cowboys with di- 
nosaurs, The Beast of Hollow Mountain \e\\s of 
an American rancher, Jimmy Ryan (Guy Madi- 
son), who settles down in Mexico, only to find 
that his cattle are disappearing. Could the ani- 
mals have fallen victim to a giant, man-eating 
creature rumoured to live in the nearby Hollow 
Mountain? Making Ryan's stay addifionally per- 
ilous is his growing affection towards the beau- 
tiful Sarlta (Patricia Medina), who Is engaged to 
ruthless town overlord Enrique Rios (Eduardo 
Noriega), who wants the rancher to disappear at 
any cost 

In a variation on the classic Jekyll-and-Hyde 
theme, The Neanderthal Man sees a scientist. 
Professor Clifford Groves (Robert Shayne), per- 
fecting a formula that can trigger extreme re- 
gression in test subjects, transforming them into 
prehistoric versions of 
themselves. After turn- 
ing an ordinary cat Into 
a sabre-toothed tiger 
and his deaf-mute 
housekeeper into a bes- 
fal, ape-like woman, 
the Increasingly un- 
hinged doctor Injects 
himself with the drug 
and morphs into the 
homicidal Neanderthal 
man of the fitle. It’s up 
to the professor's 
daughter, Jan (Joy 
Terry), and zoologist Dr. Ross Harkness (Richard 
Crane) to discover who the rampaging ape man 
Is and put an end to the killings. 

Shot in Cinemascope and vibrant colour at a 
time when nearly ail genre films were still filmed 
in black and white. The Beast of Hollow Moun- 
tain -the story idea of which is attributed to pi- 
oneering stop-motion animator Willis O'Brien 
{King Kon^ - features stunning panoramic pho- 
tography, a sweeping score and lavish costumes 
and sets that are more in line with a big-budget 
effort than a ’50s monster flick. The film's 
biggest flaw lies with the primitive stop-motion 
animation of the Tyrannosaurus Rex-like crea- 
ture, which reportedly was supposed to be exe- 
cuted by O’Brien but was given to someone else. 

The Neanderthal Man. on the other hand - 
which runsascantZS minutes- is a much more 
typical monster-on-the-loose flick, and Is saved 
by some Mystery Science Theater 3000-mrthy 
dialogue and interesting transformation effects. 
There are no extras on this Blu-ray/DVD combo 
pack, but aficionados of vintage creature fea- 
tures will still find plenty of entertainment value 
in this double dose of prehistoric monster may- 
hem. 

JAMES BURRELL 
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nakes on a plane? How about satanic 
stones on ajumbojet? 

Originally airing on CBS in 1 973, The 
Horror at 37,000 Feet Is a supersonic 
biast of smaii-screen trash that mixes disaster 
pics such as /^//portwith a bit of The Exorcist as 
an evil spirit haunts a planeload of B-list stars. 
Made-for-TV movies don't have a reputation for 
great quality but, for those too young to stay 
awake at the drive-in to see those big-budget Hol- 
lywood epics, TheHonvrat37,OOOFeet\s notable 
kid nightmare fuel - even if your parents probably 
thought it was as bland as a mid-flight Salisbury 
steak. 

With a few horror-themed vintage TV movies 
popping up on home video lately. Paramount has 
prepped a new edibon of this supernatural 
schlock classic for DVD. Directed by David Lowell 
Rich, who also helmed the better known Satan's 
School for Girls (1 973). The Horror at 37,000 Feet 
is a wonderful reminder of what network televi- 
sion used to be like:TV veteran guest stars! Dingy 
sets! Cash-strapped scares! Cigaretes smoked 
in enclosed areas! 

Flying at least 1 7,000 feet higher than the last 
time a character played by William Shatnerhad a 
mid-air meltdown, this telefilm in- 
volves a particularly problematic 
piece of cargo being transported 
back to the US from England. Ar- 
chitect Alan (RoyThinnes)andhis 
wife Sheila (Jane Merrow) are 
carting home pieces of a ritual 
altar from an ancient abbey 
owned by her family. They intend 
to rebuild the altar, even though it 
was rumoured to have been used 
in black masses to the "Old 

Gods." Why not ship it by sea? 

Well, it's best not to scrutinize the 
details too closely, such as why 
there's only a handful of passengers on this 
transatlantic 747 bight, including an alcoholic ex- 
priest, Paul Kovalik (William Shatner), an irascible 
tycoon (Buddy Ebsen), a straight-laced doctor 
(Paul Winfield), a woman (Tammy Grimes) intent 


on suing Alan and Sheila for removing the altar, 
and a little girl (Mia Bendixsen) travelling without 
parents. 

When the plane gets stuck In a strange and un- 
explained headwind that impedes further 
progress, the pilot (Chuck Connors) investigates, 
only to find that the escaped spirit has used blasts 
of frigid air to punch a hole through the shipping 
container. After a stream of chilly air freezes the 
flight engineer (Russell John- 
son), the passengers must 
work together to contain the 
malevolent force's demand for 
a human sacrifice and land 
back on US soil alive. 

Sure, there have been some 
good - even great - spooky 
telefilms from the 1 970s, in- 
cluding Don't Be Afraid of the 
Dark, Trilogy of Terror and 
Salem'sLot But, generally, TV 
movies struggle to get the 
same emotion and nuance 
across as their big-screen 
counterparts. 77te Wo/rwaf 37,000 ftef struggles 
with this too - the character beats are all laugh- 
ably broad, and only Shatner stands out as Kovalik 
the defrocked priest. Staring out of the window 
while tossing back scotches, Kovalik comes back 


to God when he realizes that where evil spirits 
exist, so do good spirits. Despite some intense di- 
alogue, Shatner doesn't chew scenery and fits in 
nicely with the one-note characters around him. 

Then there's the reduced budget - struggling 
to pinch every last penny, the film relies on bad 
blue screen and wobbly model airplanes. But the 
piece plays to the some of the advantages of the 
movle-of-the-week format. Knowing it can’t really 
compete with favourites from the era. The Horror 
at 37,000 Feetmakesthe most of cheap effects 
induding dry ice, a single claustrophobic set eerie 
Latin chanting on the In-flight audio, a sllme- 
spewlng doll and a dog in a pet carrier who is 
frozen in mid-bark. It's not subtle, and the spooky 
sounds are sometimes overdone, but the film’s 
Lovecraftian-tinged terrors are still effective 
enough for B-movie-style chills. 

Overall, The Horror at 37,000 ftef manages to 
be a smooth, breezy flight into lightweight terror. 
Personaily, you can keep your HBO binge viewings 
and your season-long dramatic arcs; for me, TV 
doesn’t get much better than those films that try 
to create something interesting within the ac- 
cepted limitations of the medium, That’s why I'll 
always prefer characters played by Connors, 
Ebsen and Shatner battling evil in the friendly 
skies while downing complimentary cocktails and 
flirting with stewardesses. 9 








kay, so Tiot too long ago I was sitting 
down here getting totaliy devastated by 
this ore scene in a particuiar fiim. -Doesn't matter 
that i've watched it more than a few times before 
and can practicaiiy recite it word for word - it stiil 
makes me absoiutely squirm in my seat. Ifs as 
traumatizing as the first time i saw it and it wiil 
probably sfil have the same effect the next fme. 
i'ii wince, i'ii cringe. The suspense wiii have me 
curied up in a iittie baii, wanting to look away or 
cover my ears, but (naturally) unable to shut it out. 

So why bring this up? Because the flick In ques- 
tion isn't a horror film. Not even a suspense thriller. 
It's actually just a very, very dark drama with a 
number of genuinely hilarious moments of comic 
relief. There's no physical violence or mortal dan- 
ger during the scene in question, just an extremely 
uncomfortable and heartbreaking conversation be- 
tween two family members. Voices aren't even 
raised. And this recent revisit got me thinking - not 
for the first fme - that if this filmmaker were so 
inclined, he could probably make a 
damn fine horror movie or two. More 
on him later... 

Of course, there are plenty of main- 
stream types who dabbled in horror in 
their early years as a means of getting 
a gig with Roger Gorman or elsewhere 
(Peter Bogdanovich, Joe Dante, 

Kathryn Bigelow) and others who dab- 
bled in the genre after serious suc- 
cess, for better (Robert Wise, Jonathan 
Demme) or worse (Gus Van Sant, 

Lawrence Kasdan). But that ain't why 
we're here. This is about filmmakers 
who have already proven themselves 
capable of horrifying audiences, despite never hav- 
ing made any actual honor films per se. And I say 
it's high time they gave it a shot. 

I should probably 'fess up that the idea for this 
column hit me before I knew that our last issue's 
cover story would concern the work of one David 


Lynch, because he was Initially at the top of my list. 
Still is, actually - to be truthful, no other film has 
ever knocked me on my ass quite the way Blue ^1- 
vsfdid during its initial theatrical run, not to mention 
the subsequent impact Twin Peaks had - but I 
won't belabour the point here. 

So let's move on to, uh... oh yeah, that Scorsese 
guy. With the arguable exception of Sam Peckin- 
pah's Straw Dogs {Rfmi), 
no non-genre feature has in- 
fluenced the modem horror 
film in quite so many ways as 
Martin Scorsese's Taxi Driver 
(1976).With its themes of ex- 
istential angst, alienation and 
the ever-present threat of 
random violence at the 
hands of the untold scores of 
walking time bombs who cir- 
culate undetected (until it's 
too late) in our midst every 
minute of the day, Martin 
Scorsese's early masterwork 
is every bit as emblematic of post-Vletnam War 
American dread as The Texas Chainsaw Massacre 
and Dawn off/re Dead. Toss in the gruesome vio- 
lence of Raging Bull, Goodfellas and Casino and 
season liberally with Shutter isianrfs neo-Gothic 
Hitchcockian headfuckery, and tell me old Marty 
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wouldn't conjure some serious frights If given the 
chance. 

ft's hard to imagine American cinema without the 
Coen Brothers, and yet theirs is one of the oddest 
success stories in the art form. Despite their well- 
deserved reputation for satire and comedy, the 
whole thing started with Blood Simple (1 984), the 
noir to end all noirs, one of the most chilling and 
uncompromising films of the otherwise safe and 
sanitized 1980s. Bookend that with their multiple 
Oscar-winning, bloodsoaked revisionistWestern No 
Country for Old Men (2007) and I'll show you a cou- 
ple of frostbitten Minnesota boys who could prob- 
ably yank your chain In an Old Dark House. 

And what of that film that kicked this whole rant 
off? It's called Happiness (1 998), in which we sit by 
helplessly and watch the lives of a bunch of upper- 
middle-class New Jersey fypes falling apart. Sound 
horrifying? On paper, no, but think again. Director 
Todd Solondz can tie any viewer in knots with just 
a simple conversation, as I indicated above, and I'm 
not about to give away the subject here. (On the 
DVD, the chapter stop is called "Heart to Heart," and 
that's all I'm sayin'.) 

Okay, so next month I promise I'll get back to 
more typical column fodder. And now, if you don't 
get the hell out of my basement, I'm going to tell 
you something. Something terrible. Something 
that'll make you... hey, where did everyone go?Q 
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A lthough it has an old soul, Tales of the 
Night Watchman began in 2011 - a col- 
laboration between writer Dave Kelly and 
artlst/co-creator Lara Antal. The book tells 
the story of Nora, a blogging barista, and her 
roommate Charlie, an otherwise normal, gen- 
uine “nice guy” who happens to be possessed 
by the spirit of a 1940s detective, the Night 
Watchman (exactly how and why that happened 
is one of the book's core mysteries). Armed with 
a magical sceptre, the Watchman protects New 
York from demonic attacks brought about by the 
impending return of his arch-nemesis, the mys- 
tehous Merrick. 

“I've been a horror fan for as long as I can re- 
member," admits Kelly, “It started with Friday 
the 13W and Halloween, I would see all these 
VMS tapes at my local video store and think, 
‘What could possibly happen in all these 
movies?’ The fact that my mother didn't want 
me watching them fuelled the mystery, As I got 
older, the obsession led me toArgento, Cronen- 
berg and Polanski, which made me realize how 
diverse and extraordinary horror could be." 

Kelly has applied that vision of diversity to 
Watchman, adding elements of mystery, noir, 
superheroes, comedy and romance to Its fun- 
damental horror core. 

And he’s certainly not 
afraid to play with tradi- 
tional monsters, espe- 
cially in the spin-off, 

Tales of the Night Watch- 
man Presents, a series of 
one-shots meant to com- 
plement the main series. 

Two issues have been 
published to date. The 
first book, “The Night 
Collector," dealt with a 
coven of vampires that 
take over the bat exhibit 
in the Bronx Zoo. The 
second, and most recent, 
is, “It Came from the Gowanus Canal,” about a 
toxic sludge monster, from Brooklyn's Infamous 
canal, that seeks revenge on those who slighted 
it in a past life. 


The Gowanus story is notable 
for taking the traditional Golem 
creature and adding a new spin on 
the legend by Including '30s gang- 
sters and a burned-down school. 
Similarly, the previous tale added 
a few twists to vampire lore by 
turning it into a love story between 
a vampire and a zoo keeper. It's a 
conscious effort on Kelly’s part to 
keep things fresh for horror fans 
while grounding the more super- 
natural elements in reality. 

“Horror fans know the tropes 
and, as a writer I try to be as orig- 
inal as possible," he says. “An im- 
portant theme to the whole series 
Is the reality of living in New York 
City: struggling to find a decent 
job, struggling to make friends, 
engaging in complicated relation- 
ships with members of the oppo- 
site sex. I use that as a base and 
try to find the homor in it. But I 
want the characters to be relat- 
able and understood. It’s impor- 
tant to be scary and gory and 
incorporate all the 
stuff we love to see in 
horror, but it has to 
mean something to be ! 


Kelly has been fortunate to find 
two extremely gifted new artists to 
help him execute his vision. Co-cre- 
ator Lara Antal handles the art 
chores on the lead title, while Molly 
Ostertag has been drawing Tales. 

“Lara's style is very detailed and 
high contrast, which brings a lot 
eerlness," says Kelly. "She has a 
knack for channelling Silver and 
Bronze Age horror comics through 
a strong indie aesthete. Molly is re- 
sponsible for the look of our two creepiest an- 
tagonists: Sllverback, the vampire, and Gowgol, 
the Gowanus Golem. She also has a great sense 
of mood executed through her unsettling land- 


scapes and dynamic shading." 

Both artists excel at conveying the books’ 
sense of humour, another element Kelly uses to 
great effect, and one he feels Is vital to horror. 

“I feel It's important to use humour," he ad- 
mits. "A lot genre stuff these days takes itself 
way too seriously. I like to be dark, but I also like 
to have a good chuckle now and again - it helps 
bring the reader In. They feel more 'at home' 
with the story If they can laugh a little. Having 
said that, I think horror is the only genre these 
days that still has fun." 

To purchase Tales of the Night Watchman 
books, visit sowhatpress.com/shop/9 
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REVIEWS BY PEDRO CABEZUEIO 


After dying in a car crash, teenage Beth comes hackto life, an affliction that seems to be striking several people around 
the world. Dubbed “Changers," the recently resurrected begin to exhibit violent tendencies that ultimately lead to savage 
murders. Is this Beth’s fate or Is something even more horrific in store for her? Coming back from the dead has been a re- 
curring horror trope recentiy, both on screen and in comics, so right off the bat Tihe Returning really needs to distinguish 
Itself. There are certainly shades of Image's Revival here, though the story takes a couple of Interesting twists that suggest 
it will head In a different direction. Andrea MuttI does a good Job with the art, conveying the necessary downbeat and creepy 
mood that the narrative calls for. It's maybe not the most original premise, but this might pack more surprises than those 
apparent In this first Issue. 



An odd duck, this. Despite the title, Nosferatu 
Wars, war doesn't really figure Into the story 
until the very end, 
and even then only 
as foreshadowing. 
Instead, the bulk of 
the book Introduces 
us to vampire cou- 
ple Tarquin and 
Morla and follows 
their bloody Jaunt 
through what ap- 
pears to be Italy 
during the Black 
Death, before 
throwing a seriously out-of-left-fleld twist. Orig- 
inally presented in four issues of Dark Horse 
Presents, this is clearly the opening salvo of a 
much larger story - 1 just wish It had been mar- 
keted as such. Still, that aside, it's highly enter- 
taining, with beautifully painted art by MentonS. 
Just expect to be left wanting. 

Imagine John Constantine working for 
the army and you'll have a pretty good 
idea of what Warren Ellis’ Gravel: 

Combat Magician Is all about. Incar- 
cerated after the events of his last se- 
ries (which ended back in 2010), 

Gravel Is sprung on the condition he 
Investigate strange goings-on In the 
Tokyo subway. It seems some crea- 
tures are killing off bystanders and the 
latest combat magician (yes, that's a 
thing) has mysteriously disappeared 
while InvestIgaCng. The creatures 
themselves come In many forms; from 
giant spiders and slugs to killer zom- 



bies. Are we dealing with 
a menagerie of monsters 
or mass Illusions caused 
by suspected terrorists? 

While too much time Is 
spent getting Gravel out 
of prison, the threat itself 
Is suitably Intriguing and 
Is helped Immensely by 
Gabriel Rearte's strong 
Imagery (which Is sur- 
prisingly subdued for an 
Avatar book). As the first 
Issue of a new series It 
could be more gripping - 
hopefully now that the necessary background 
has been covered things can start moving. 

Th« garner virgin In me didn't know this was 
based on a popular series of video games fea- 
turing Geralt the witcher (or monster hunter, for 
the uninitiated). Luckily that didn't prevent me 
from enjoying The Witcher: House of Glass. 
which Is a solid monster story featuring some 
Impressive artwork. On his 
travels, Geralt befriends a 
hunter named Jakob, 
whose wife, Marta, was 
killed years before by vam- 
pires. Marta, however, has 
not been resting peace- 
fully, and continues to 
shadow her husband. Ger- 
alt and Jakob travel 
through the treacherous 
Black Forest, encountering 
witches and other sordid 
creatures before finally 




Glass - home to the troubled Marta. 
There's more than enough mayhem in 
the issue to keep fans of the game - 
and horror - entertained, and Joe Que- 
rlo does a fantastic job of bringing the 
garish creatures to life. 

BtHed SS “The Secret History of Jack 
the Ripper and Frankenstein’s Mon- 
ster,” this first issue of Monsters Mad- 
man opens shortly after the end of 
Mary Shelley's novel, with Franken- 
stein's creature still wandering the Arctic. 
Boarding a Russian schooner, he eventually 
makes his way back to civilization, but not be- 
fore running afoul of the usual human Ignorance 
and betrayal. It's a very common portrait of the 
monster and Steve , 

Niles is certainly I 
not reinventing the I 
wheel - at least I 
notyet.Thesecond I 
half of the series' I 
duo doesn’t make I 
an appearance I 
until the very end I 
so we'll have to re- I 
serve judgement I 
on Red Jack's por- I 
trayal. Still, the I 
concept Is attractive enough to stick around to 
see how the story develops. Damien Worm's 
painted art is nice but can be a bit dark and dif- 
ficult to make out at times, si 
near a bright llght.9 
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THE LORD CAME AT TWILIGHT 


Daniel Mills Is a rising star of horror fiction. 
His debut historical novel of Puritan - possibly 
supernatural - dread, Revenants (201 1 ), earned 
him strong praise from Booklist, while his sto- 
ries were among the very best in such antholo- 
gies as Fungi, A Season in Carcosa, Shadows 
Edge and The Grimscribe's Puppets 

{RMF137I. 

The Lord Came at Twilightis his first solo col- 
lecton and is a perfect example that 'Ihe last 
great revolution in horror was its rediscovery of 
its past,” as Simon Strantzas claims In his intro- 
duction. The sto- 
ries of Daniel Mills 
are old school in 
the best sense of 
the phrase - 
namely, they are 
atmospheric, nu- 
anced and filled 
with a lurking fear 
that is rarely seen 
in modern homor 
fiction. The shad- 
ows of literary gi- 
ants such as Nathaniel Hawthorne and H.P. 
Lovecraft are very much alive in the author’s 
clear sense of the haunting past and the beguil- 
ingly beautiful landscape of New England. 

This rediscovery of the genre's traditions is 
joined with a clever commentary on past and 
present masters: “MS Found in a Chicago Hotel 
Room" joins the real-life horror of Lovecraft’s 
father (who died insane) with Robert W. Cham- 
bers's The King in Yellow, "Whisperers" is a re- 
working of Lovecraft's “The Whisperer in 
Darkness" with details of that 
author's troubled relationship 
with his wife; “The Falling Dark" 
is a scary love story that reads 
like a mixture of Franz Kafka and 
Robert Aickman; and the titular 
tale offers a very successful riff 
on Thomas UgotC’s "The Mystics 
of Muelenburg" and in the un- 
mitigated bleakness of its me- 
dieval horrors manages to 
capture the spirit of the great 
writer while maintaining Its own 
voice- 


other highlights In this uniformly high-quality 
collection are “Dust from a Dark Flower,” about 
a mysterious fungal corruption in a small town, 
“The Naked Goddess" with Its memorably 
dreadful isolated rural community, and the Civil 
War horrors of “House of the Caryatids." If you 
like your horror well written, haunt'ng and res- 
onant, look no further: Daniel Mills is your man! 

DEJAN OGNJANOViC 

FEARFUL SYMMETRIES 


Fearful Symmetries, a short story collection 
from award-winning editor Ellen Datlow, is the 
result of a successful Kickstarter campaign, 
which really makes you root for it. Forgoing the 
usual convention of a themed compllafion, the 
stories here are pulled from every comer of the 
genre and include tales of fallen angels, homi- 
cidal machines and arctic cannibals. But while 
there's plenty of variety, the actual content isn't 
particularly compelling. 

A large part of this has to do with pacing, as 
many of the stories tend to either build up to 
nothing or explain everything within a single 
page, thus rendering the rest of the narrative al- 
most meaningless. Some of them layer on too 
much and then end so abruptly that they leave 
the reader more confused than frightened. Oth- 
ers are just boring, as they tread old ground 
without bringing anything new or exciting to the 
material. 

There are, however, some diamonds in the 
rough, such as Garth Nix's "Shay Corsham 
Worsted,” a tale of a centuries-old government 
secret and one of the few men left alive who 
knows about It. Genre fans may be familiar with 
this premise, but here it’s presented in such a 
way that keeps it fresh and in- 
teresting. it also reveals just 
enough information to the reader 
to explain what's going on, but 
leaves plenty of gaps for our 
own imaginat'on to fill. 

The same can be said of John 
Langan’s “Episode Three; On the 
Great Plains, in the Snow." It’s 
the story of two ghosts on the 
hunt for a mysterious creature 
that's capable of ripping humans 
apart, both body and soul. Al- 
though it’s not perfect, it suc- 


Appropriately subtitled A Meditation, Clive 
Barker's Chiliad delves into the darker aspects 
of human nature - our species' unlimited ca- 
pacity for cruelty, as well as our hopelessness 
when faced with our mortallty. 

The two stories that comprise Chiliad, “Men 
& Sin” and “A Moment at the River’s Edge," 
were originally published as “bookends" In Dou- 
glas Winter's 2001 apocalypse anthology. Rev- 
elations. The tales, while very similar (In each, 
a man seeks revenge for the murder of a loved 
one) are separated by the span of 1000 years, 
but connected by their location: a river. Barker 
interlinks these events IndirecVy via a slight su- 
pernatural plot device 
but primarily by his- 
tory itself. Notably, an 
emphasis on the 
chain of violence and 
savagery that runs, 
river-like, through the 
human expenence 
and our inability to 
break this cycle. 

When the two stories 
connect, circling back 
on each other 
through time, the res- 
olution is far from rosy. No salvation, no tidy de- 
nouement, only resigned acceptance that this 
circle will remain unbroken. 

There is a third story that also links these 
seemingly disparate tales; it is the story of the 
narrator himself. As he writes beside the very 
same riverthatappears in his fiction, he shares 
his own mid-life existential despair: that his art, 
his life's work, is without meaning or purpose. 
There's no mistaking an autobiographical tone 
here; Barker wrote this segment after a partic- 
ularly dark point In his life, which cuiminated In 
his weli-documentsd coma in 201 2. Part con- 


ceeds in keeping the reader engaged and on 
track from beginning to end. 

Fearful Symmetries has lots of interesting 
ideas within rt, to be sure, but they're poorly im- ■ 
plemented and feel like they weren't paid the 
proper attenflon. With so many established writ- 
ers Involved, that's a damn shame. 

MIKE BEARDSALL 


CHILIAD: A MEDITATION 

ClhM Barker 
SuBlenanean Press 
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fessioial, part personal exorcism, It is both a look into the craft ot writing and the ioss of 
taith that plagues everyone as the dock ticks closer to the end. It Is gut-wrenching and bold, 
it's also some ot his most emotlonaily Invested work yet. 

Chiliad Is not horror In the traditional sense; here, Barker is mining deeper and darker re- 
sources than mere scares. An examination of the blackest aspects of the human condition. 
Chiliad w\\\ haunt you long after you close Its covers. 

RON MCKENZIE 


ZERO LIVES REMAINING 

Adam Cmre 

Shock Totem 
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[ZTw-. ^ EERIE AMERICA 

I X ' .i E.R. “CorvlsNocturnuin”VerTior 
j - ^ and Kevin Eads 

I ' — ■ , *j Schiffer 

If our feature on morbid tourism In 
NYC got you stoked to see the spooky sights, consider 
the colourful, large format Eerie America a good dash- 
board companion guide, featuring a couple of key 
macabre-minded attractions and lodging suggesbons 
for each state (from ghost towns to haunted locates), 
the 1 92-page book makes an excellent launching point 
for planning a horror-lfic vacation. Get packing, Igor! 

MONICA S. KtlEBLER 

! the REACH OF CHILDREN 

Lebbon 

Dreaming In Fire Press 

This ebook edition of Tim Lebbon's 




MONICAS. KUEBLER 


Homor devours the hapless; It's the unknowing that pads out the body count, and lends 
flesh and blood to an evil presence or raw materials for a foul monster's destructive art in 
the early momentsof most stories. It's only the remaining survivors -traumatized and blood- 
ied - who finally accept the supernatural circumstances and begin clumsily fighting accord- 
ing to the actual rules of the game. The victims in Zero Lives Remaining are different - far 
from being the typical lost, wide-eyed fodder, these outcasts and obsessives quickly catch 
on to the truth ot their awful situation and come to the battle armed In their own strange 
ways. The fact that, even knowing the truth, they fare so poorly only makes their fate worse. 

The spirit of the Funcave (an old video arcade limping along because of Its hardcore gamer 
devotees) Is very much aware that It’s a ghost and of who 1 was In life: Robby Asaro, the 
arcade's former pizza chef, who was consumed by his own oven. He's happy to serve as a 
friendly apparition, helping his favourite players with their games, especially prodigy Tiffany 
Park.Yet, his affection for Tiffany ultimately sets the violence in motion; Robby's spirit, which 
spreads through fungus-llke growths and travels along electrical currents, kills a boy, Chris 


DISPOSED OF 

Andrew Bonazelli and Coleman Yunger 
CreateSpace 

This artfficfion/music project tells Its 
story about a distraught woman's in- 
creasingly maniacal road trip across the US via often 
disjointed, cursive scribbllngs across the backs of a se- 
res of postcards. It's a tale that really makes you work 
for the final, brief, macabre payoff, as at times the writ- 
ing Is so tiny or sloppy It Is nearly Indecipherable. While 
the multimedia execution Is admittedly cool and origi- 
nal, Disposed Of isn't particularly reader - or book- 
shelf -friendly. 

MONICAS. KUEBLER 





SCRIPTWRITER AND AUTHOR AARON STERNS TEAMS UP WITH FILMMAKER GREG MCLEAN 
TO CONTINUE THE MURDEROUS TALE OF WOLF CREEK 



N 2005, A nniE AOSTRALIAH MOVIE CAEEEO miFCIIEEK 
MAOE A SIZEABLE SPLASH IN THEATRES WORLOKIDE', 
.GROSSING OVER S2T MILLION OORING ITS OOX OFEICE RON. 

Set agairrst the barren backdrop of the Outback, Its unique take on 
genre conventions and unrelenting violence kept horror fans rapt. It 
also divided critics, many of whom erroneously lumped it with the likes of 
Saw and Hostel as yet another example of hyper-gratuitous torture pom. 

Nine years later, Wolf Creek ^\\\ holds up as a modern-day masterpiece 
of Ozploltation.Thls Is due in no small part to the film's antagonist: the affable 
and relenUessly depraved bushman, Mick Taylor, played with jocular menace 
by John Jeffries. 

Director Greg McLean and co-scriptwriter Aaron Sterns 
have brought the popular character back In Wolf Creek 2, 
which hits North American theatres in mid-May, and 
they've delved even further into Mick's backstory by re- 
leasing the first two books In a Penguin Australia-commis- 
sioned series of original novels. Stems was tapped to write 
the first installment - titled Orlgm: Wolf Creek Book 1 - 
shortly after he and McLean had completed the screenplay 
for IM3//Cree>t2in2007. 

“The tact that I’d just written the sequel means I knew 
Mick better than anyone, save tor Greg and John Jeffries, ’’ 

Sterns says. 

The book begins with a young Mick starting his first job 
as a jackaroo (trainee) on a sheep ranch. It's grim work, 
and as Mick endures the taunts of his superiors, frag- 
mented memories of a homitic childhood come lurching 
back to him. You almost feel sorry for the guy, until a few prominent details 
reveal themselves - namely, his tendency to fly into near-blackout rages, a 
growing penchant tor sado-masochistic sex, and the matter of the mysteri- 
ous childhood death of his sister. The story grows more complicated as we 
realize Mick is an unreliable namator with mulUple layers that peel back, 
slowly revealing the extent of his corruption. 

“I thought it would be interesting to test," reveals Stern. “Can we sUII have 
an interest in this character, even when we already know what he becomes? 
It's one of those back-engineering problems that is quite fun to work with. 


Like the Star Wars prequels; in Return ofttie SIth we know what Darlh Vader 
becomes. The key Is to explain what happens to get him there and keep it 
interesting.” 

While Wolf Creek 2 embraces the comedic aspects of Mick's Aussie 
buckaroo persona, the Origin novei is unrelentingly dark In comparison, with 
no moments of respite tor any of its ruined characters. Stems - a former 
instructor of gothic and subversive fiction at Deakin University - says the 
bleak tone is reflective of his own beliefs about what makes effective hor- 

"A lot of homor is quite flippant," he says, “it's about body counts, the 
biocd, people In pain, racking up the little thrills of seeing someone die. 
There's no impact there, no understanding of the toll that is paid, it’s horrible. 

What always concerned me is that each person who dies 
in a horror film -that's an entire world. Those deaths have 
an emotional cost In reality, and you should feel it." 

Among other influences, Stems cites Jack Ketchum -an- 
other novelist who crossed over into film collaboration with 
201 1 's The Woman - as a profound inspiration when it 
comes to creating unflinching, haunting prose. 

"With a writer like Ketchum, the actual writing is as 
strong as possible,” says Stems. “He’s trying not to let you 
off the hook. And he sets up the different characters so well 
that when everything goes down, you feel everything. He 
doesnijust set something up and then quickly jump away 
to make it easy on the reader. He stays with it, and it's hor- 
rendous.” 

Origin is definitely a wrenching reading experience, but 
it is also a significant achievement as a standalone Aus- 
tralian gothic novel, with a surprisingly Iterary sensibility that elevates the 
material. (The second novei, written by Australian horror writer Brett McBean, 
finds Mick in Vietnam, and may lead to four more titles to complete the se- 
ries.) Its hard not to be equally engrossed and appalled by Mick's downward 
spiral - and it’s Impossible to look away. 

"I wanted to get across a sense of Mick's tragic inevitability - the fact that 
he still has so much darkness to get through,” says Stems. “The horror I love 
doesn't really give you answers or endings, and there Is no end. The expe- 
rience just stays with you, a lasting dread." 


WOLPCREiiK 
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Mjrphy, who harasses and assaults Tiffany. Chris’ spirit, along with his hate, merges with 
Robby's, transforming the arcade into an abattoir. 

The use of limited perspective in the book isolates each characterfurther, making them 
seem all the more vulnerable. The reader Is often privy to one character making a key dis- 
covery, only to see him or her killed before being able to 
give (t voice. Likewise, until the very end, the violence is 
also carefully separated, and conducted with limited wit- 
nesses - a character is seemingly struck by lightning in a 
parking lot when all but one of the others Is Inside; one 
character viciously attacks another when the pair are up- 
stairs and drowned out by loud music. The use of limited 
perspective Is also used effectively to track the ongoing 
corruption of Robby’s ghost, as each death makes him 
more powerful and hateful, slowly mushrooming out of 
control. 

In life, Chris was the quintessential rage-filled teen boy, 
down to his Slipknot T-shirt and clumsy Jason Voorhees 
tattoo; he’s the type of youth who would draw comparisons 
to cliches of school shooters and Trenchcoat Mafia hooligans. The scope of his torment - 
loneliness, a rank, racist father and a deceased mother - are out of proportion with how 
much murderous anger he possesses, so much so that Robby Is powerless to resist despite 
having a full decade of experience as a spirit. Chris, colliding with Robby, becomes a con- 
duit for, and representation of, every ugly emotion Insideof the stereotypical, socially Inept 
young man. The cool, almost detached narrative style furthers this sense of profound social 
disengagement, and the writing seems to grow eerily calmer as the violence escalates. 
While the reader Is left wishing the author had explored the scope and contours of that 
torrent of pent-up fury In greater detail, the manifestation of that spectacular frustration 
Is enough to leave every Joystick of the arcade drenched In blood. 

NATALIE ZINA WALSCHOTS 



LDVECRAFT’S MONSTERS 

ElMn DaUow.td. 

Ttchyon PuMotions 

It's been almost a century since H.P. Lovecraft let loose Great Old Ones, Shoggoths and 
legions of otherworldly monsters on the world and left his indelible mark on horror and 
fantasy fiction. Award-winning editor Ellen Oatlow Is honouring this horrific contribution 


wrth Lovecrams Monsters, a compilation of short stories 
from several well-known contemporary genre authors 


who continue the author’s nightmarish tradition. While 


this is not the first Lovecraft-themed anthology from Dat- 
low - Lovecraft Unbound (2009) was more of a broad 


overview of HPL's influence on the genre - her latest 
specifically takes a closer look at the Prince of Provi- 
dence's mythos of monsters. 

Neil Galman, Caitlln R. Klernan, Joe R. Lansdale and 
Gemma Files are among the eighteen prolific writers who 
have contributed both commissioned and republished 


pieces to this cohesive and Imaginative collection, which 
will please long-time Lovecraft veterans and newbies 
alike. 

The most notable tales Include Nadia Bulkin's "Red 



Goat Black Goat," a terrifyingly descriptive story about the demon Shub-NIggurath as she 
torments a cursed family and their recently hired nanny; William Browning Spencer's "The 
Dappled Thing," in which strange machines and underwater monsters collide on a jungle 
reconnaissance mission; and Fred Chappell’s "Remnants," a story about a fugitive family 
trying to survive what’s left of Earth after the Old Ones take over the planet. Chappell, in 
particular, does an amazing job of describing the Indescribable. 

There's no need to have previously read Lovecraft's work to enjoy Lovecraft's Monsters, 
but the collection will surely leave you with the desire to acquaint or reacqualnt yourself 
with HPL's canon. This anthology clearly illustrates just how far-reaching the author's in- 
fluence has been. While Cthulhu still might not be as much of a household name as Dracula 
or Frankenstein, that could simply be due to the fact that it's harder to pronounce. 

JESSA SOBC2UK 





UNDER THE SPELL OF NEW ORLEANS 


f 4F n this age of cardboard charaoters, ever-increasing 
; I body counts and constant one-upmanship In the 
[ Jr gore department, it's easy to lose sight of what ac- 
I tually makes ficfion timeless and enduring. 

f Interestingly, my most recent reminder of these oft-ne- 
glected nuances of narrative came not from a mass mar- 
' ket novel, nor from the boundary-pushing domain of the 
I small press, but rather from a debut book by a self-pub- 
I llshed author. 

I That said, you arent likely to guess that Atys Arden's 
I The Casquette Girls (available from Amazon) - a slow- 
I burning New Orleans-set vampire novel in the tradition 
i of Anne Rice - is an indie re- 
I lease. Ifs well edited, boasts a 
‘ handsome, Intriguing cover, and 
I offers up a story that's more in- 
. tricately woven than your typical 

supernatural release. 

The narrative, which con- 
i cems the centuries-long entan- 
glement of afamity of vampires 
and a coven of witches, Is as 
much a genre yam as it is a love 
letter to New Orleans and the 
brave citizens who rebuild the city after each devastating 
hurricane. It also boasts elements of historical fiction, 
mystery and romance. You could say it delivers every- 
thing but the kitchen sink, without ever feeling over- 
stuffed. An achievement, to be sure. 

The story follows sixteen-year-old Adele, who returns 
to New Orleans two months after a hurricane so destruc- 
tive that it is simply known as The Storm. Alrtrost imme- 
diately, telekinetc even& begin to manifest around her, 
causing her to wonder if she's losing her mind. As these 
perplexing occurrences lead her to pieces of a mysterious 
family heirloom and a 3Q0-year-old journal penned by an 
ancestor during her perilous boat journey to the New 
[ World, Adele begins to unravel a generatlons-spanning 
; spell involving the imprisonment of vampires, which she 
just may have unwittingly broken upon her arrival back 
. in the city, resulting In a spree of exsanguinations In the 
i French Quarter, 

i Throughout The Casquette Girls, Arden embellishes 
upon actual historical events, figures and folklore, while 
tossing In snippets of French and Italian dialogue; along 
I with the lush, detailed descriptions of New Orleans, this 
; grants the book a feeling of veracity often missing from 
I genre yams. But she doesn't tell you everything - some 
i characters' secrets remain so even after the f nal page 
is turned - which is equally refreshing. 

If you've been looking for a supernatural story that will 
I envelop you with both atmosphere and a genuine sense 
i of history. The Casquette Girls delivers. It’s also worth 
I noting that Arden Is currently In the process of posting 
I anearfyeditofthebook’ssepuel. The Romeo Catchers, 
I forfree on wattpad.com. 

I MONICA S.KUEBLEti 
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great title Is the first and most important 
marketing tool a horror film can have. Ti- 
tles should be provocative and evocative 
to titillate and pique curiosity. The Texas 
Chain Saw Massacre and / Spit on Your Grave are 
classic examples. Single word titles such as Psy- 
cho or InhJder are to the point, but the most in- 
genious are titles that aren't even real words, Put 
rather concatenations that fire the Imagination, 
such as Inseminoid or Nekromantik. To this cor- 
nucopia add Discopath, a clever new title that 
blends '70s pop music crimes with psychopathol- 
ogy - gold! But it begs the question: does a title 
like that come from the story, or does the story 
come from the title? 

“Come to think of It, I can’t recall which came 
first," remarks Discopath wrtter/director Renaud 
Gauthier. “Only a vision of a 
beautiful dancer disappearing to 
the sound of disturbing disco I Hewn 


those movies are influences," Gauthier exclaims. 
“I would add a sprinkle of Halloween, Saturday 
Night Fever and Tax/Oriver.Anotherfilmthatlre- 
member seeing when I was ten years old was 
Death Race 2000 - in 
?rer\c\\. La course deia mart 
FOHionwct . - which I now own on 

16mm." 

f Naturally there’s a 

tongue-in-cheek aspect to 
Discopath - '70s clothing 
and hairstyles and disco cul- 
1 ^ lure are gently lampooned - 

but Earp-Lavergne plays the 
^ discopath dead straight and 

the violence is unflinching 
and homific. 


essence using a very modem Red camera paired 
with very old Russian Lomo anamotphic lenses, 
and just a little grain... and lots of nice girls!" 

The grisly gore effects, which include two 
young women being carved up with broken 
records and the discopath spinning severed 
heads on DJ turntables In his subterranean lair, 
were done by Remy Couture, the Montreal-based 
special effects artist acquitted of corruption of 
morals charges in 201 2. 

“Remy is a big fan of a series I made a couple 
of years ago called Inspector Bronco," says Gau- 
thier. "We became friends and enjoy working to- 


Dlscopath Is a low-budget 
Canadian film shot In Montreal 
and set in 1976, the year the city 
hosted the Summer Olympics. 

Jdremie Earp-Lavergne plays a 
New York diner cook who flees 
to the Fraich Canadian city after 
carving up a woman In a disco- 
fuelled psychotic rage. He gets 
a Job as a handyman In a 
Catholic girls' school, feigning 
deafness and wearing a modi- 
fied hearing aid so he'll never 
have to hear disco and kill 
again. Unfortunately, his home-made acoustic 
barrier is no match for the Insidiousness of disco 
In the late '70s and he embarks on a violent 
killing spree, with detectives from Montreal and 
New York hot on his tall. 

This is a refreshingly original homage to the 
slasher and exploitation films of the ’70s and 
'80s, with obvious nods to Prom Night 
Maniac (1980) and Nightmare (1981), among 


I'll letyouinonalittlestory: when me and Remy 
were getting the FX ready, it was decided that 
my daughter Sibylle would play one of the stu- 
dents. ... [EJven though I raised her on horror 
movies and had convinced her Remy’s creations 
were silicone and movie trickery, she actually 
passed out while getting afull body cast done." 

0/scopatt premiered in Montreal at the Fanta- 
sia Film Festival last August and has been a hit 
on the international festival circuit. A straight-to- 
VHS kind of picture, it's currently slated to be 
available on iTunes In Canada and the US on April 


jecopAth 


to be a full-on horror com- 
edy, but I certainly wanted 
laughs and thrills, which I 
feel are very important in 
any movie," says Gauthier. “It's a very fine line 
and it's quite easy to fall on one side or the other, 
but I think we pulled it off." 

Unlike many similar throwbacks to classic ex- 
ploitabon of yesteryear, Gauthier wisely es- 
chewed the now-hackneyed grindhouse “look"; 
his film is beautifully shot and unmarred by phony 
digital damage. 

“I wanted the film to have the feel of a 1980 
exploitation flick with a brand new print" he ex- 
plains. “My DP John Londono and I captured the 


Gauthier’s next project doesn't have a knock- 
out title but promises to be just as exciting. 

“Who would have thought there never was a 
giallo-thriller-suspense movie named Pierrot," he 
says excitedly. "It will be atrueglailo, set in Milan 
in 1972!" 


grew up at the grindhouse so, of course. 





THE HILLS H/WEEYES _ ““ 

Don Peake 

One Wsy Static Recobqs 
Originally an axeman session musician 
on classics such as Marvin Gaye's 
“Let’s Get It On” and The Jackson 5's 
'‘ABC,’’ Don Peake transitioned into 
movie soundtracks with Wes Craven's 
early career cannioal shocker The Hills 
Have Eyes. Though the film isn't re- 
membered for the music on Its own, 
Peake's score Is worth delving into, as 
It features a collection of experimental 
sounds and cues Involving aeousdc in- 
struments, experimental electronics, 
and improvised materials including the 
actual bone necklaces used in the film. 
The result is an organic atmosphere of 
'7Qs action that Is quickly taken over 
by eerie dread - not a classic piece of 
music by any stretch, but effective 
enough tor the grindhouse. The Hills 
Have Eyes comes in a mega-glossy 
Jacket with toll stamping on the cover 
and spine, giving It a nice retro look. 
Also Included are exclusive liner notes 
from Peake and actors Michael Berry- 
man and Janus Blythe (Ruby). A limited 
number were pressed on clear/amber 
splatter vinyl but those are sold out. it's 
still available on black, but you’d better 
buy it now or run to the hills. AVL 



THE FE ARLESS 

VAMPIHE KILLERS 

Krzysztof Komeda 

Sasias AhHpNos 

Originally released In Poland In 1998, 
Series Aphonos’ LP/CD combo release 


of The Fearless Vampire Killers (a.k.a. 
Dance of Ihe Vampireii soundtrack 
features the same content as both the 
Polish and British Harkit CDs, which 
means Krzysztof Komeda's deliciously 
weird score still runs a meagre half 
hour and lacks a proper conclusion. 
That said, this is a natural companion 
score to Komeda's masterwork, Rose- 
mary’s Baby, and features another 
haunting main theme, plus arrange- 
ments In which the composer often 
fuses elements from classical, contem- 
porary chamber and modem jazz. The 
human voice is used to eerie effect in 
both a solo and a recurring wavering 
chorus, and the shifts in mood - grim, 
absurdly flighty or outright menacing - 
suit the quixotic tone of Roman Polan- 
ski's polarizing satire of vampire lore. A 
brilliant pianist, Komeda integrated 
facets of jazz in his film work plus ex- 
perimentaiism, yet each score - for 
comedy, drama or horror - was tailor- 
made with brilliant care. Fearless de- 
serves a definitive release. MRH 



SCREAM IW THE DARK 

Dante Tontaselli 

Eiiit Eniehtainhini /MVD Audio 
Crafted like an old-time spooky LP 
[NIghimareanii Son of Shock! certain!'/ 
come to mind), this concept album by 
Indie filmmaker Dante Tomaselli fea- 
tures an hour's worth of themed tracks 
that are largely comprised of drifting 
sound effects, drones, shrieks, twistihg 
leather, grievous knife usage and the 
occasional morsel of music. The 
wrIter/director/composer often creates 
temp soundtracks prior to filming, and 
this CD may well be an unofticial com- 
pendium of material from his last two 
films. It's exceptionally mastered, with 
mostly digital sounds and assorted 
samples heavily processed and layered 
with precision timing to create a surreal 
SoundScape. The downside is there's 
very little music - samples, fragments 


and snippets maybe, if not a lew recur- 
ring bass chords - which gives the CD’s 
final third a meandering quality. But it’s 
a fun evocation of grim scenarios, If not 
a cavernous haunted house where you 
have to listen and feel around to reach 
daylight. MRH 



THE AMATORY MURDER 

Exploiting Our Dreams EP 

{Independeni) 

They are selt-descnbed goths, but the 
only thing scary about The Amatory 
Murder is their frightfully pedestrian 
sound. The Brooklyn quintet’s flve-frack 
Exploiting OurDreamsEP decorates de- 
presslngly banal pop melodies and 
angst-ridden lyrics with delicate synth 
lines and driving gultam, coming across 
like a high school tribute baud whose 
Vampire Freaks profile lists their influ- 
ehces as Dommln and The Birthday 
Massacre - superior bands with better 
musicianship and more compelling 
lyrics. Singer Christian Peppas gives his 
vocal all on tracks such as “A Haunting ' 
and “Need'' but mistakenly chooses 


bravado over subtlety on a superfluous 
cover of The Police classic "King of 
Pain.’’ Only “Perverted Views” comes off 
as half-interesting, with experimental 
guitar tones gussying up an electro-rock 
sound that was dated when Evanes- 
cence was doing it a decade ago. While 
their passion Is evident. The Amatory 
Murder does not exactly kill it. SP S 



FOR THE WOLF 

Turn on the Dark 

HonBonHouND Records 
Freshly inked to HorrorHounh maga- 
zine's label. For the Wolf is female- 
fronted hard stoner rock out of Tulsa, 
Oklahoma. With a punk edge and lust 
tor the macabre, lead howler Kristy 
Emory and husband Goby (guitar) 
sound sort of like Deftones with Dance- 
hall Crashers vocals. Those chops 
range from slow, dark 'n' doomy 
(“Heaven Is a Ghost Town”), to a more 
rigorous punk-metal hybrid on “The 
Great White Fire," and snarly, Rancid- 
esque power punk on “Save the City.” 
On the softer side, “Electric Babysit- 



You might know Kreeps as that band from the 
soundtrack to video game Red Dead Redemp- 
lion. We know them as the winners of 
RMs Album of the Year {Dead Sounds). Either 
way. they finally return with thirteen fresh cuts 
recorded in the backwoods town where David 

Lynch filmed Twin Peaks. A genre-hopping album ot 'spiritual possession, ro- 
mantic cruelty, and exile,” Spirit Clinic's psychotic surf sound crawls with cosmic 
keys, spacy bass and low-toned glimmering guitars. The sound conjures a 
bleak, witchy organ grinder (“Spiders In My Mailbox”), a little teenage sex ’n’ 
violins (“Prom Dress”), a wandering post-punk instrumental (“Voodoo Black 
Exorcist”) and“Geekula.” the catchiest song about the dangers behind a door 
since The Ramonas left home. Seemingly from some other dark, introspective 
Interstellar astral plane, this music Is what a horror lover listens to while slowly 
floating away into a dusty black hole. It’s time to check in: the Spirit Clinic Is 
expecting you... TO SSSf 

UDIO QRDUE 
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I I you're like me, you wake up every day asking yourself "was Ricky 
in on it with Angela?'' That’s right, I'm kind of obsessed with '80s 
slasher Sleepaway Camp, partly because of its mysterious atmos- 
phere. Like, why does Angela’s aunt look like a man? Why does having 
a homosexual father make her/him want to kill people? And, whatever 
happened to foul-mouthed Ricky after he gave the homor worid one of 
I its most memorable characters and one- 
liners? Well... turns out he’s been making 

Jonathan Tiersten,a.k.a. Ricky, has been 
I playing folk and roots rock since the late- 
'80s, even leaving his native NYC to open 
a live music venue in Fort Collins, Col- ^ j 
‘ orado, in the eady '90s. 

I “I have been playing and writing for a . , v • ■ > 

' long time," says Tiersten. “I play mostly ' - , 

rock 'n' roll. At one period In my life I was ’ 

simultaneously singing in a Black Sab- 
bath-AC/DC cover band while touring the ' 

coffee shop circuit as a solo singer/songwrrter. I love all of it!" 

While most of the bands he has been involved in are fairly obscure 
(The Magic Box, Bambi’s Apartment), Tiersten recently raised a few 
eyebrows with the release of a music video (now on YouTube) for the 
very '80s-sounding, Bowie-esque song "Princess," from the upcoming 
album Family. 

Tamilyis a project that my old bandmate Mitch DeZwarte and I are 
I putting together," he explains. "We wanted to do a sort of blue-eyed 
soul album with modern elec- 
tronica mixed with acoustic 
instruments and a whole lot 


Tiersten made a return to 
acting in 2008 with the terri- 
ble Return to Sleepaway 
Camp, but moved past that 
with the 201 2 horror film Per- 
fect House (alongside Sleep- 
away Camp's Felissa Rose, 


upcoming psychological 


sic comic book horror" Drac- 


in next year's The House That Wept Blood, which stars the late David 
Hess, another musician-actor. 

But let's face it, music and new movie projects aside, we love 
Jonathan Tiersten for one reason more than any other; he's the guy 
that says “Eat shit and live, Bill" in Sleepaway Camp. 

“Truthfully, I thought then - and do now - that Sleepaway Camp cap- 
tured what camp Is like brilliantly. Life Is hard. Sleepaway camp isn't 
fun for most of the kids. The twist ending? No biggie. My only concern 
was that no one would buy in that Angela was a boy because Felissa 
was way too pretty. In the end I will say what I always say, 'It is funnier 
than Meatballs anti scarier than Friday the ISthl'” 

AARON VON LUPTDN 


ters" Is straight-up stoner metal com- 
panng the darkness of a town like Silent 
HIIIXo society's blindness towards mass 
media, while "A Faery's Song’’ Is a 
haunting medieval spiral into madness 
based on PM Buchan’s British gothic 
comic series La belle dame sans mere!. 
Darkness and light, salvation and 
damnation, celluloid nlgntmares and 
Gariy Simon; It you're gonna turn on the 
dark for any reason, you might as well 
do It For the Wolf. TD 44*' 



HFIR ARnH _ MfXL 

The Black Flame Descent 

Hcbror Pain Gore Death PRoouctiONS 
Proving that It's not just idle hands 
that do the Devil's work, the folks at 
HPGD have been quite busy lately. 
Their latest is The Black Flame De- 
scent by Helgardh.who hall from West 
Virginia but olearly have Scandinavia 
In their blood. If you mourn the sound 
pioneered with Thorns' demos, per- 
feoted by Mayhem's De Mysterils 
Dom Sathanas, and rejuvenated on 
the early Watain albums - before 
being abandoned by all three - this 
release will do much to soothe your 
grief. Hoarse, guttural vocals (rather 
than the screeching favoured by so 
many black metal acts) and ascend- 
ing/descending tremolo riffs are Inter- 
spersed with tasteful, clean guitar 
passages and occasional melodic 
singing, such as the break during “An- 
gell Cruclatus" and the beautiful "Ex- 
orcismus.” Things may take a turn 
towards death metal past the album's 
mid-point, but there's still more than 
enough cold darkness to frame their 
tales of Antichrists and Armageddon. 
GT IJS- ■ 



SAHG 

Delusions of Grandeur 

Metal Blade Records 

Norway's Sahg grows up in a big way 

on Delusions of Grandeur, the band's 


fourth full-length album. It’s their first 
to not be eponymously titled and as- 
signed a numerai - a break from tra- 
dition which also sees them rise from 
the ashes of riffy doom rock to be- 
come fully realized 'n' righteous over- 
lords of progressive, melodic metal. 
Indeed, Delusions at Grandeur takes 
all of the cinematic visual Inspiration 
from Fritz Lang’s Wetropo/rsand Stan- 
ley Kubrick’s 2001: A Space Odyssey 
and applies that cosmic waywardness 
to the music Itself, resulting In an ex- 
pansive and captivating listen. Album 
highlights "FirechllO" and “Ether" uti- 
lize trippy, psychedelic passages rem- 
iniscent of Pink Floyd and Amorphls, 
and juxtapose them against the vi- 
brant and alive-sounding guitar work 
of Olav Iversen and Thomas Toftha- 
gen, while Iversen's powerful vocals 
soar atop It all. This Is one powerful 
statement of musical Intent, and one 
which should certify Sahg as true, 
progressive-minded doom con- 
tenders. GP iiZS-. 



COFFI N DUST meial 

This Cemetery, My Kingdom 

Unholt Anarcht Records 
Perhaps due to a multitude of guest 
appearances from other bands - all 
very unoerground, naturally - Biis full- 
length debut comes across as some- 
thing of a tour through the annals of 
first-wave death metal. "Ancient Rites 
of Burled Evil" evokes Abscess 
through maniacal screams, Sabbatny 
breakdowns and bad-acid psyche- 
delia; "Crack Open a Cold One," with 
Its shrieked/grunted dual vocal attack 
could be an old Carcass B-side; and 
“Homicidal Tendencies" sandwiches 
thrash between slabs of riffage pack- 
ing the mid-paced heft of Bolt 
Thrower. Beyond that, "Mary Jane 
Rotten Crotch" matches its sleazy title 
with a death 'n' roll vibe that reeks of 
Pungent Stench and, In case the titles 
haven't made It clear, a fixation on the 
morbid and unsavoury is ever present. 
Only time will tell whether It's a pass- 
ing trend, but If you miss or missed 
out on the early ’90s death metal ex- 
plosion, It's coming back around. GT 
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CHANNELUNE EVERYTHING FROM RDKY ERICKSON AND SOUTHERN FOLKLORE, TO THE SATANIC PANIC 
OF THE ISOfls, &L00ft1 KAiilifiRS BOASTS A TRULY WICKED SET OF INFLUENCES 



I K AN EFFORT TO BE “HORROR.” MANY BANDS PUMMEL LIS- 
TENERS WITH ANGER AND AGGRESSION. NOT SO WITH NORTH 
CAROLINA’S BLOODY HAMMERS - DESPITE THEIR NAME. 

Rather, the group flefves Into the darkest Southern folklore via fuzzecl-out 
psychedelia and creepy goth rock on the new album Under Satan's Sun. 
If that band moniker sounds familiar, It’s because they've taken itfromasong 
by Hoky Erickson, the rock 'n' roll legend known for founding psychedelic god- 
fatfiersThe 13tn Floor Elevators and writing catchy rock songs around tales of 
sohizophrenia and monsters. 

'It's all about the song." says frontman Anders Manga about Erickson's promi- 
nent influence. “Take a song like 'I Think of Demons' - lyrically It's dark, but en- 
dearing. It has a melody you can sing In the shower. To 
ms, you don't have to be heavy and growl to be dark. I 
feel Nick Cave's Murder Ballads Is darker and creepier 
than any deathcora band I've heard. People like Roky Er- 
ickson or Nick Cave can be horrific with cool confidence 
and finesse." 

While Erickson (a.k.a. “The Evil One") casts a long 
shadow over the album. Under Satan's Sun takes cues 
from film, as well, with songs such as “The Town That 
Dreaded Sundown" and "Welcome to the Horror Show." 

'Of course we're very nostalgic about all die classic 
movies." allows Manga. “We're also big fans of newer 
stuff, like anything from Lucky McKee, T1 West and some 
others. However, |personally| I owe a bit more to my hor- 
ror-oriented musical Influences." 

As the core of the group - alongside his wife, Devallia, who plays organ - 
Manga's love of storytelling and mythology creeps dirough often. Steeped In The 
Cramps, King Diamond, Black Sabbath and Bauhaus. he understands just how 
potent stories about the Devil and other evil forces can be in music. 


'I've been attracted to horror as long as I can remember. This Is probably due 
to growing up in the South In the 'SOs when all the crazy TV evangelists were at- 
tacking music. My family believed all that and would bum any of my records that 
looked 'Satanic' or whatever. This just made me want It more." 

That interest in mythology manifests itself in Under Satan's Sun in tracks about 
eerie rural superstition. "The Moon-Eyed People," for example. Is based on a lit- 
tle-heard Native American legend about a race of albinos that can only see at 
night, and "Spearfinger" tells of a witch who stalked the mountains, stealing the 
livers of children lost in the woods. 

"Most of this album is based on local folklore," Manga explains. "We live in the 
mountains of Transylvania County, North Carolina, and there are so many creepy 
legends and Native American tales here. ‘Dead Man's 
Shadow on the Wall' Is about a guy named Daniel Keith 
who was arrested for the brutal murder of a young girl, 
of which he maintained his innocence. Despite any real 
proof, he was convicted and hanged In December of 
1 880. After they [executed] him, the shadow of a brute 
man hanging from a rope appeared on the outside of the 
jallhouse wall. They painted the wall many times In at- 
tempts to cover it, but it kept coming back." 

Roky Erickson, horror movies, Satan, local legends - 
Manga Is pulling from all over the place. But Is there 
something deeper beneath it all? 

“I try not to analyze it too much," he says. "I just know 
when I sit down to write lyrics, my mind just naturally 
goes to darker subjects. Maybe it's some way of coping 
with death? My father passed away when I was five years old, both grandfathers 
soon after, then my Mom when I was fifteen, followed soon bymygrandmottier- 
all in my teens. It seemed I always had a death to deal with. Sometimes I felt I 
had a residency at the funeral home." 9 




DEAD^ ► DEAD PANIC 

f Board Ganx 


' J»'- Never underestimate trie power of 

• teamwork.DeadPamctrapsyouand 

your friends Inside a cabin In the 
\S~. weeds that's under siege by an end- 

less horde of the walking dead: only 
by working together can you hope to survive long enough to es- 

Players choose between eight different charaoters, each with 
his or her own special abilities (e.g., the paramedic can heal In- 
juries, the construction worker can repair walls easily, and the po- 
lice officer can shoot faster). Each turn, players may perform a 
certain number of actions, such as moving, shooting and/or draw- 
ing cabin cards, with tne hope of obtaining weapons and otner use- 
ful supplies. 

A single event card Is also drawn each turn, which almost always 
results in more zombies appearing In the woods and slowly sham- 
bling towards the players. Additional survivors can also be drawn. 





ie cabin. Should they get there alive - 


taring In the woods and slowly sham- pear on the board and players must make 
lOitlonal survivors can also he drawn, their way to it in order to win the game. If a 
Is aod attempt to make their way to playercharacter perishes, he orshe turns into 


a zombie the following turn and works against 


quentiy, fall victim to the hungry zombies outside - they will drop the remaining survivors. 


a piece of a radio. These pieces can be collected, and once three 
are assembled a call for help Is made. A rescue van will then ap- 


Dead Panic is a game that seems much 
nore complicated than it is; cnce everyone 


has a firm grasp of the rules, it can be quite 
fast-paced and fun. Strategy and communi- 
cation are key, but there’s also a noticeable 
element of luck Involved that can turn tha 
tides at any moment. While the rules may take 
several play-throughs to master, the sense of 
panic you feel when an army of zombia tokens 
closes in around you certainly makes the 
learning curve worthwhile. 

MIKEBEARDSALL 
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REAPER OF ^DULj ofthe Pandemonium fortress. 

PCExpansion more? Well, after .completing the 

Biizzam story, the adventure mode Is unlocked: from 

there you're able to jump to any part of the 

I Two years after the launch of Diablo game and complete various side missions, 
3, Blizzard has finally released /feaper of such as clearing an area ofenemiesorde- 
Sou/s, Its first expansion to the hack- 'n'- feating a specific boss. The missions reward 

With It, comes a fifth act, a hew character strongeritems and gear, and after completing 
on of a fast-paced adventure mode. enough of these you'll unlock a special ran- 


Sou/s, Its first expansion to the hack- ’n’- feating a specific boss. The missions reward 

slash dungeon-crawler. With It, comes a fifth act, a new character strongeritems and gear, and after completing 
class and the infroducHon of a fast-paced adventure mode. enough of these you'll unlock a special ran- 

Picking up shortly after the events of Diablo 3, former Archangel domized dungeon with even greater loot. This 

of Wisdom Ualtheal has resurfaced as the Angel of Death. After new mode provides a much more rewarding 

stealing the black soulstone, he launches an attack on the city of endgame, and takes away the grind of con- 

Westmarch, and it’s up to your hero to stop him before his Insidious stantly repeating story missions while hoping 
plans come to fruition. for legendary gear drops. 

If you power through it, the new act only takes three to lour hours Unfortunately there’s only one new charac- 
to complete, but If you explore every nook and cranny of the ran- ter class - the Crusader, which is reminiscent 
domly generated levels, you'll find a variety of side missions and of the Paladin from Diablo 2 - but that’s a 

story events that provide plenty of bonus action and rewards. The minor quibble. The heavily armoured holy 

tone Is much darker and more gothic than the core game, as you warrior uses both melee and mid-range at- 


travel from the fog-fliied streets of Westmarch to the dank swamps tacks, as well as a number of group buffs and 


Reaper of Souls offers plenty of additions 
and Improvements for newcomers and vet- 
eran players alike, and with the recent patch 
that addressed a number of user complaints, 
there's never been a better time to delve Into 
the twisted world of Diablo. 
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THE SURGEON’S PHOTOGRAPH 


r the vast lore of monsters, the monsters of myth, literature and film But by the following spring, it did. 


tower above all others. But In the last 80 or so years, the so-called 


Submitted by London gynaecologist Robert Kenneth Wilson, the photo 


mysterious monsters of cryptozoology have joined their ranks- Big- appeared in the April 1934 edition of the Daily Mail and showed what ap- 


foot, sometimes called Sasquatch; the Abominable Snowman, also peered to be the neck and head of an animal - possibly unknown - poking 


known as Yeti; and the ever enigmatic Loch Ness Monster, These creatures, out of the water. The photo was an immediate st 


once the stuff of local legend, are nc 


countless books, TV shows, documen- 
taries, collector culture memorabilia, 
conventions.., and even some scien- 
tific scrutiny. 

Most of that fascination revolves 
around the testimony of a relatively 
small group of people who claim to 
have personally encountered these 
creatures, along with a still smaller 
number of photos and films that make 
up the physical evidence, such as it is. 

Among these, the Holy Grail of crypto 
lore has always been the Patterson- 
Gimlin Bigfoot footage (see HMIII13), 

Edmund Hilary's photos of Yeti foot- 
prnts In the Himalayan snow, and the so-called Surgeon’s 
Photograph of the Loch Ness Monster. 

April 14, 1933, King Kong Is bellowing in theatres in the 
US, but across the Atlantc. something more sinister stirs in 
the murky depths of an eight-mile stretch of water known 
as Loch Ness. Until this evening, the loch would be known 
mainly for the broken tooth-like ruins of Urquhart Castle that 
recall the 4th-cenlury Wars of Scottish Independence on its 
melancholy shores. Aldle Mackay, manager of the nearby 
Drummnadrochit Hotel, looks out across the lake and sees a 



claims. The story catches the ear of a local Journalist and an 
article appears a few weeks later, on May 2, in The Inverness 
Courier, quickly causing a stir In the community. Apparently, 
Aldle was not the only one who had been seeing things In 
the loch. 



refusal to be connected with it gar- 
nered it the generalized nickname of 
the “Surgeon’s Photograph,” which 
proved to be the watershed moment 
in the story of the Loch Ness Monster. 
It was this photo, more than anything 
else, that kicked oft a million dollar 
Industry and turned Loch Ness into 
ground zero of a new era of mystery 
and credulity. 

World War II came and went and 
more photos appeared, and yet none 
could dethrone the Surgeon’s Photo- 
graph. The image was far from clear, 
but it somehow managed to suspend 
the public's disbelief: could this dark, 
erect-necked object in the water - 
vaguely consistent with what people were now calling a 
plesiosaur - really be a living dinosaur? 

Eventually, Hollywood came knocking. The Surgeon’s 
Photograph, and the Loch Ness Monster with it, made its 
small-screen debut on TV shows such as In Search Of... be- 
fore going on to invade drive-ins across North America in 
the Sunn Classic Pictures presentation The Mysterious 
Monsters, a movie that billed itself as containing “proof that 
giant creatures reside on the edges of civilization." 

But little was known about the photograph, and it was 


large whale-like fish coming out of the water. Or so she only 60 years later, in a 1994 confession, that the truth fi- 


"A® nally became known. It turned out that the Surgeon’s Pho- 
• tograph was the brainchild of one Marmaduke Wetherell, 

** his son Ian (who took the photo) and model maker Christian 
Spurling, who created the famous monster head from a toy 
submarine and a bit of plastic and wood. Wilson had been persuaded by 


Two months later. In July, a man visiting from London reports spotting 'Ihe Wetherell to claim the photo was his, presumably to add credibility to it. 

nearest approach to a dragon or a prehistoric animal I have ever seen In my Having nearly lost his license when the story first went public, the doctor 


life’’ crossing the road In front of him. With tesfmony like this, it was not decided to distance himself from the whole affair. 


long before the first photograph of "the creature" appeared. Taken In No- 
vember of that same year, Hugh Gray’s shot, though intn'guing, was 


And yet, so pervasive is its hold on the imagination that even with 
the episode thoroughly debunked, the Surgeon’s Photograph still 


far from the smoking gun everyone expected, being variously de- survives as a kind of emblem for fringe mysteries and enigmas 
scribed as an eel, or adog, in the water.The photo of a monster in general. 




IS an eel, or a dog, in the water.The photo of a monster 
the lake. If Indeed there was one, had yet to materialize. 





